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AKTyaJIbHBIE BOIIPOCHI COBPEMEHHOM (uitoioruu u xypHanuctuku Ne 3(30) 2018

JJUHI' BUCTHKA
LINGUISTICS

JI.M. XanHaHoBa

CPABHUTEJIBHASA TUIIOJIOI'YSI UMEHHOI'O CKA3ZYEMOI'O
N CBA30YHbIX I'JIAT'OJIOB

CraThs MOCBSIIEHA BOMPOCAM THUIOJOTUYECKOTO COIMOCTABIIEHUS! UMEHHOTO CKa3yeMOIr'0 M CBSI30YHBIX
TJIarOJIOB B HEMEI[KOM, aHTJIUIICKOM U PYCCKOM SI3bIKaX. BBIsIBICHHE OOMIET0 U Pa3IuYHOrO B (DYHKIIMOHHPOBA-
HUU MUMEHHOM KOHCTPYKLHU Ha MaTepuaje TPeX SI3bIKOB MPOBOAMIOCH C MO3UIUNA MOHUMAHUSI CKa3yeMOro U
TJIaTOJIEHOM CBSI3KM B OTEUECTBEHHOW JIMHTBHUCTHKE B PYyCi€ KOHIEHIIMN aCIEKTHOTO U MOJAIIBHOTO Ipeodpa3o-
BaHUH MCXOJHOTO THIIA IMEHHOTO cKa3yemoro. [IpoBeneHHBIN aHANMN3 TOKa3al, 4To Ha (oHe OOIIero cXoacTaa
HMEHHOE CKa3yeMoe M CBSA30YHBIC IJIarojbl B PacCMAaTPUBACMBIX S3BIKAX XapaKTEPH3YIOTCSA MOBOJBHO 3HAUH-
TENbHBIMA YaCTHBIMH Pa3IHYMsIMH, MPOTHBOIMOCTABIAIONIIMHA HEMEIKUH W aHTIUACKUH SI3BIKH PYCCKOMY.
CxonctBa 0OHAPYKUBAIOTCA B IUTAaHE MOPQOIOTHIECKOro 0hOpMIICHHSI IMEHHOTO CKa3yeMOI0, COCTOSINETO W3
CBSI30YHOTO TJaroja M NpeANKaTHBa, B BO3SMOKHOCTH MHOTHX ITOJTHO3HAYHBIX TJIar0JIOB BBITIONHATH CBA30YHYIO
(hYHKIHIO, OOIUPHBIX CEMAHTUYECKUX COOTBETCTBHUSX, & TAK)KE CIIOCOOHOCTH TJIarojbHBIX CBSI30K K aJbTepHA-
UM B COCTaBE MOJICIH UMCHHOTO NPEIOKCHUs. PacX0oKIeHUS TaKKe 3aTParuBaloT Kak (opMalibHbIC, TaK U
CEMaHTHUECKHE CTOPOHBI PACCMATPUBAEMBIX S3BIKOBBIX equHUIl. DOpMY HMEHHOTO CKa3yeMOTO B PYCCKOM SI3bI-
K€ OTJIMYaeT HAIMYUE HYJIEBOW CBSA3KH M SBIICHHWE TpaMMaTHUECKO TaBTonoruu. HecoBmaneHus B ceMaHTHY €-
CKOM IUTaHE OOBSCHIIOTCS, TIABHBIM 00pa30M, Pa3IMYAOIIMMCS COCTABOM BBISBICHHBIX CBSA30YHBIX TJIAr0JIOB B
KaXKJOM U3 pacCMaTPUBAEMBIX SI3bIKOB U MPOSBISIOTCSA B KOJIUYECTBEHHOM HECOOTBETCTBUU B Mpe/eNiaX U3BECT-
HBIX CEMaHTUYECKUX TPYIII U IIOATPYIII, BHI3BAHHOM SBJICHUSMHI CHHOHUMHIH U MHOTO3HAYHOCTH.

KiroueBrie cioBa: mMeHHOE CKa3yemoce, CBSI309HBIN Tj1aroJji, 0peaAuKaTuB, CEMAaHTHUKA, TUIIOJIOTHYICCKOC
CXOJCTBO.

D.M. Khannanova

COMPARATIVE TYPOLOGY OF NOMINAL PREDICATE AND
COPULAR VERBS

The article is devoted to the issues of typological comparison of the nominal predicate and copular verb in
German, English and Russian. The identification of common and different in the functioning of the nominal
structure on the material of three languages was carried out from the standpoint of understanding the predicate
and copular verb in Russian linguistics, in line with the concept of aspect and modal transformations of the orig-
inal type of the nominal predicate. The analysis showed that against the background of general similarity, nomi-
nal predicate and copular verbs in the languages under consideration are characterized by rather significant pri-
vate differences, contrasting German and English with Russian. Similarities are found in terms of the morpho-
logical design of the nominal predicate, consisting of a linking verb and a predicative, the ability of many full
meaning verbs to perform a link function, extensive semantic correspondences, as well as the ability of the link-
ing verbs to alternation in the model of the nominal sentence. The differences also affect both formal and seman-
tic aspects of the language units under consideration. The form of the nominal predicate in the Russian language
is distinguished by the presence of a null copula and the phenomenon of grammatical tautology. The differences
at the semantic level are mainly due to the set of copular verbs found in each of these languages and are mani-
fested in the quantitative asymmetry within the known semantic groups and subgroups, which is reduced to the
phenomena of synonymy and polysemy.

Key words: nominal predicate, copular verb, predicative, semantics, typological similarity.
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C.A. IlomoB

NCYE3HYBIIHUE TOIIOHUMBI KAK JII/IHFBI/IC'!:I/I‘{ECKI/Iﬁ ITOKA3ATEJIb
NCTOPUYECKUX U KYJIBTYPHBIX TPAIUIIUU BOPOHEXKCKOI'O KPASA

B cTaTbe paccMaTpUBaIOTCS BOPOHEKCKUE TONOHUMBI, OQUIMAIbHO HCYE3HYBINNE B KOHIIE XX — Hayase
XXI| BekoB corjlacCHO HOPMAaTHBHBIM TIPABOBBIM aKTaM. TOIMOHMMUKOH BOpoHEKCKoH 0071aCTH COCTOMT Kak W3
HanOoJee APEBHUX Ha3BaHWIl MHOA3BIYHOTO IPOMCXOXKICHUS (THIPOHHMMBI, OTTHAPOHHMHYECKHE OMKOHUMEBI),
TaK U 00Jiee MOJIOABIX TOIIOHUMOB CJIaBSHCKOT'O TIPOMCXOXKICHUS (OMKOHUMBI, THAPOHUMBI). OTpaskast OCHOBHBIC
9TaIbl OCBOCHUS U 3aCEJICHHS PETHOHa, TONOHUMHUYECKas CHCTeMa BopoHe)cKoro Kpas mpereprieBaia Kak Ko-
JIMYECTBEHHBIE, TAK U KaUeCTBEHHbIC M3MEHeHUs1. Ha MpoTsHkeHHN HECKONBKUX JAECATWICTHH M3 O(UIIMAIBHBIX
JIOKyMEHTOB MCYE3JIH JIECSITKH TOIOHUMOB BOpPOHEKCKOTO Kpast, YTO B OCHOBHOM OBLIO CBSI3aHO C IOSIBICHUEM
JIpYrux O(UIMANbHBIX OHKOHUMOB (B CBSI3M C IEPEMMEHOBAHHEM HACEIEHHOTO IYHKTa) WIH C (PaKTHYEeCKUM
MCYE3HOBCHUEM HACEJICHHOTO IyHKTa. Vcue3HyBIIMe OMKOHMMBI IPECTaBIAIOT cO00H OrpOMHYIO KYJBTYPHO-
HCTOPUYECKYIO LIEHHOCTh, IOCKOJIBKY COAEpXkKaT B cebe MMeHa, (paMUIuy, IPO3BUIIA BIAAEIbIIEB WIH [IEPBOIIO-
CCJICHIICB U YJICHOB HX CeMeﬁ, HNMCHA MNPaBOCIIaBHBIX CBATBHIX, Ha3BaHUA PCIIMTHUO3HBIX MPAa3JHUKOB, KOTOPLIC
CTaJIM HA3BaHWSIMH IIPABOCIABHBIX XPaMoOB, JIETIINX B OCHOBY OWKOHMMOB, STHHYECKHIl COCTaB HaceJCHHS,
JaHmmadTHBIE XapaKTePUCTHKH, BO3PACT, MECTOIOJIOKEHHE HACEICHHOTO IIYHKTa. ABTOP IIOKa3al U IPOaHalH-
3MpOBaJl HEKOTOPbIE (elepanbHble M PerHOHAbHBIC HOPMATUBHBIC NPABOBBIC aKThI, KOTOPHIE PEryIHpyeT BO-
NPOCHI, CBSI3aHHBIC ¢ TeorpadUueckuMy Ha3BaHUAMU. B HacTosIIee BpeMs Ha3pelia ocTpasi HeoOX0JUMOCTh CO3-
JaHWs CIOBapsi UCYE3HYBIIUX TONOHMMOB BOpPOHEKCKOTO Kpas, HCTOPHKO-KYJIbTYPOJIOTHUSCKUE CBEICHHS KO-
TOPOTr0 TapMOHUYHO JIOTOJHAT MH(OpPMALKI0 O COBPEMEHHBIX Ha3BaHHSX, YTO Takke OyIeT crnocoOCTBOBATH
MONYJIApU3alMU KpaeBeqUEeCKUX CBEJCHUIN Cpeau KUTEJIed perruoHa, TYpUCTOB M COJAEHCTBOBATh NMAaTPUOTHYE-
CKOMY BOCIHTaHHUIO MOJIOJICIKH.

KiroueBbie coBa: OHOMAacTHKA, TOMIOHUMHUKA, TOMOHUMHUSI, OHKOHUMHSI, BOPOHEKCKOE JTMHTBOKpaeBee-
HUE, TONOHUMHUYECKUH CI0Baph.

S.A. Popov

DISAPPEARED TOPONYMS AS A LINGUISTIC INDICATOR
OF THE HISTORICAL AND CULTURAL TRADITIONS OF THE VORONEZH
REGION

The article deals with VVoronezh place names that officially disappeared in the late XX — early XXI centu-
ries according to normative legal acts. Toponymical Voronezh region consists of the most ancient names of for-
eign origin (hydronyms otherunices placenames), and more young names of Slavic origin (placenames,
hydronyms). Reflecting the main stages of development and settlement of the region, the toponymic system of
the Voronezh region underwent both quantitative and qualitative changes. For several decades, dozens of names
of VVoronezh region disappeared from official documents, which was mainly due to the appearance of other offi-
cial oikonyms (in connection with the renaming of the settlement) or the actual disappearance of the settlement.
The disappeared oikonyms are of great cultural and historical value, as they contain the names, surnames, nick-
names of the owners or first settlers and their families, the names of Orthodox saints, the names of religious hol-
idays, which became the names of Orthodox churches that formed the basis of oikonyms, ethnic composition of
the population, landscape characteristics, age, location of the settlement. The author has shown and analyzed
some Federal and regional normative legal acts that regulate issues related to geographical names. Currently,
there is an urgent need to create a dictionary of disappeared toponyms of the Voronezh region, historical and
cultural information which will harmoniously complement the information on modern names, which will also
promote the popularization of local lore information among the residents of the region, tourists and promote Pat-
riotic education of youth.

Key words: onomastics, toponymy, oikonym, VVoronezh lingvostranovedenie, toponymic dictionary.
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METO/IHUKA IIPEIIOJABAHUA A3bIKOB
METHODS OF TEACHING LANGUAGES

H.A. BaacoBa

OBPA30BATEJIbHBII KBECT KAK ®OPMA OPTAHU3ALIUM 3AHSITUS
MMPU OBYYEHUH PYCCKOMY SI3bIKY KAK UHOCTPAHHOMY
(13 OTIBITA TPOBEJEHMS)

Cratbs MOCBsIIEHa aHAJIM3Y 0COOEHHOCTEH 00pa30BaTEIbHBIX KBECTOB KaK (JOPMBI OpraHU3allH 3aHATHS
Ipu 00Y4YEHHH PYCCKOMY SI3bIKY KaK HHOCTPaHHOMY. ABTOpP paccMaTpUBAaeT OCHOBHBIE THITBI 00pa30BaTENIbHBIX
KBECTOB, BBIIEJIIEMbIC 110 Pa3HBIM OCHOBAHUSM (CTPYKTYpE CIOXKETa, MPEAMETHOMY COAEpKaHHUIo, popme pado-
TBI, CPOKY pEaTH3alllH, PEXKUMY IPOBEACHUS), KPATKO XapaKTepH3yeT KaX/blii M3 BHIOB, ONHCHIBAS €TO Hpe-
MMYILECTBA U ciadble CTOPOHBI. B cTaThe MPUBOANTCS aHAIN3 THITHYHOHN CTPYKTYPBI 00pa30BaTEIbHBIX KBECTOB,
JlaeTCsl OIMCAaHUE KaKA0ro u3 3TanoB. Kpome TOro, craThs CONEpKUT PEKOMEHAAIMN MPETIOJaBaTeNio, PEIInB-
IIEMy OpPraHM30BaTh KBECT IS CTYJCHTOB, M3YYalOIIHUX PYCCKUIl A3BIK KaK MHOCTPAHHBIM, IO OpraHU3alluy,
MPOBEICHUIO M OLICHUBAHUIO PE3YJIbTATOB 00Pa30BaTENIbHOIM UIPhl. ABTOP TOBOPHUT O JOCTOMHCTBAX M BO3MOX-
HBIX HENOCTaTKax MOJOOHOW (OpPMBI OpraHU3alUM 3aHATHA. Takke NPUBOJAUTCS NPUMEP 0OPa30BaTEILHOTO
KBECTa, pa3pab0TaHHOTO Ha OCHOBE JIEKCHMKO-TPaMMaTHYeCKOH TeMbl «[J1arojbl IBYKEHHSI C MPUCTABKAMUY.
JlaHHas Tema SIBIISIETCS OHOW M3 CaMBIX CIOXKHBIX IJISl HHOCTPAHHBIX CTYACHTOB TI0 IEJIOMY psay npuduH. Yac-
TO OCHOBHBIM IIPEIITCTBHEM K ITOHUMAHHIO PYCCKUX NPHUCTABOYHBIX IJIarojI0B ABHKEHUS SIBISIETCS] OTCYTCTBHE
COOTBETCTBYIOIIETO MPECTaBICHNS (KOHLENTA) Yy WHOCTPAHHBIX CTYICHTOB, a OXHUM M3 3()(EKTUBHBIX MyTeH
penieHust 3Tol mpoOseMbl — ero (OpMHPOBAHUE ITyTEM «OOBITPBIBAHMS». B 3TOM ciydae 3anelCTBOBaHHBIMH
OKa3bIBAIOTCS U CIIyXOBasl, U 3pUTENbHAs], U MOTOpHAas NaMsTh. B cTaThe 000CHOBBIBAETCS MIPABOMEPHOCTH HC-
TIOJIB30BaHUs 3aHATUS B opMe 00pa30oBaTeIbHOrO KBECTa JJIsl OTPAOOTKH M 3aKpPEIICHUs] PYCCKHX IPUCTaBOY-
HBIX IJIaroyioB ABMKeHHs. ONMUCHIBAETCS BO3MOXKHBIN CIOKET 00pa30BaTeIbHOTO KBECTA, CONEPIKATCS TPHUMEPHI
3a/laHuH, AI0TCsl KOHKPETHBIC PEKOMEHJAINH IO MOATOTOBKE M IPOBEACHUIO 3aHATHUS, OLICHUBAHHUIO €T0 pe-
3yJIBTATOB.

Kirouesrie ciopa: METOAHMKA MNPETIOoJaBaHus PYCCKOI'O sA3blKa KaK MHOCTPAHHOT'O, I'JIaroJibl ABHUKCHUS C
MnpucTaBKaMu, 06paSOBaTGJILHBII>'I KBECCT.

N.A. Vlasova

EDUCATIONAL QUEST AS A FORM OF ORGANIZATION OF CLASSES
IN TEACHING RUSSIAN AS A FOREIGN LANGUAGE
(FROM EXPERIENCE)

The article is devoted to the analysis of the features of educational quests as a form of organization of
classes in teaching Russian as a foreign language. The author considers the main types of educational quests,
allocated for different reasons (the structure of the plot, the subject content, the form of work, the period of im-
plementation, the mode of carrying out), briefly characterizes each of the types, describing its advantages and
disadvantages. The article analyzes the typical structure of educational quests, describes each one of the stages.
In addition, the article contains recommendations to the teacher, who decided to organize a quest for students
studying Russian as a foreign language, how to organize, conduct and evaluate the results of the educational
game. The author speaks about the advantages and possible disadvantages of such a form of organization of clas-
ses. An example of an educational quest developed on the basis of lexical and grammatical theme "Verbs of mo-
tion with prefixes" is also given. This topic is one of the most difficult for foreign students due for a number of
reasons. Often the main obstacle to understanding the Russian prefixed verbs of movement is the lack of appro-
priate concept, and one of the effective ways to solve this problem — its formation by gaming. In this case, both
auditory, visual and motor memory are involved. The article substantiates the legality of the use of classes in the
form of educational quest for the development and consolidation of Russian prefixed verbs of motion. The pos-
sible plot of the educational quest is described, examples of tasks are given, concrete recommendations on prepa-
ration and carrying out of occupation, to an assessment of its results are given.

Key words: methods of teaching Russian as a foreign language, verbs of movement with prefixes, educa-
tional quest.
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H.T. XKawmrapsix

POJIb COBPEMEHHBIX TEXHOJIOTHI (3JIEKTPOHHBIX IIOCOBU)
B IPEIIOJABAHUU PYCCKOI'O KAK THOCTPAHHOTI'O (PKN)

B crarbe paccMaTpUBalOTCsl BO3MOKHOCTH MPUMEHEHHUS! OTKPHITHIX OHJIAHH-PECYPCOB 0 PYCCKOMY SI3bI-
Ky B y4eOHOM IIPOIIECCE, YTO Ha CETOAHAIIHUNA AEHb SBISIETCS OJHON M3 CaMbIX aKTyaJbHBIX TEM B METOIHKE
NPEro/iaBaHusl PYCCKOTO S3bIKa KaK HepOIHOTo. [IpoayKTHBHBIME METOJaMU 00YUEHUs SIBIISIOTCS IPUMEHEHHE
MHPOPMAINOHHO-KOMITBIOTEPHBIX TEXHOJOTHH, WHTEpaKkTUBHOE oOydeHme W MeTo] Aud(epeHIHUpOBAHHOTO
MOAX0/a K yJaIluMcs B TIporecce o0yueHus. Taxke IpUBEISHBI IPUMEPHI UCTIOJIB30BAHUS SJIEMEHTOB HHHOBA-
[IMOHHBIX TEXHOJIOTMH B NPAaKTH4YECKOW yueOHOH IesTenbHOCTH. B cTaThe 3aTparmBaroTCsi METOJUYECKHE BO-
MPOCHI, C KAKUMH CTAJIKUBAIOTCS MpenoaaBaTean XX| Beka B ¢BA3U ¢ TPeOOBAHNEM HCIIOIB30BAHNS HOBBIX KOM-
MBIOTEPHBIX TEXHOJIOTHH, 00CyxaeTcsi mpodiaeMa HeoOXOAUMOCTH HETPAJUIIMOHHBIX METOAOB NPENoaBaHus,
AHATM3UPYIOTCS BUJIBI HOBBIX KOMITBIOTEPHBIX TEXHOJOTHH, BAPHAHTHI 3aHATHH C UCTIONB30BaHIEM HH(OpPMAIU-
OHHO-KOMMYHHKAI[IOHHBIX TEXHOJIOTHH, & TAK)Ke PacCMaTPUBAETCS AJIEKTPOHHOE MOCOOHE, UCTIONb30BaHHE KO-
TOporo aaet 3¢ ¢GEeKTUBHBIN pe3yabTaT B Ipolecce 00ydyeHus. ABTOPOM H3y4deHBI (POPMBI IIPEACTABICHUS MaTe-
pHana B COBPEMEHHBIX MOCOOMsX. B cTraThe paccMOTpEeHbl KOMMYHHKATHUBHBIC MPEHUMYIIECTBA 3JIEKTPOHHBIX
nocobuit B mpenogaBanuu PKU u croco0p! mprMeHeHNs JaHHBIX MOCOOWH B aKTHBHOM Tiporiecce oOyueHus. B
XO0JIe HUCCIIEIOBAaHHS BHIOPaHbl HECKOJIBKO METOAOB O0yUYEeHHs Pa3HOTO THIIA, UCIOJIB30BaHUE KOTOPBIX obecre-
YMBACT XOPOIINH Pe3yIbTaT AJIS yJalUXCsl U ITe1arora.

KiroueBbie ciioBa: HHG)OPMAIMOHHO-KOMMYHUKAIMOHHBIE TEXHOJOTHH, aBTOMATH3UPOBaHHE, TPSHUPO-
BOYHBIH OJIOK, KOHTPOJIMPYIOIMKA OJIOK, MHPOPMATHBHBIN OJIOK, PELENTHBHbIC HABBIKH, UHTEPHET-PECYPCHI,
9JIEKTPOHHBIC PECyPCHI, ayAUPOBaHUE, TIO3HABATEIbHAS CTOPOHA, COBPEMEHHBIC TEXHOJIOTHH, METOIUKA MPEIO-
JlaBaHUsl, JICKTPOHHBIE TT0COONSI.

N.T. Zhamharyan

THE ROLE OF MODERN TECHNOLOGIES (ELECTRONIC BENEFITS)
IN TEACHING RUSSIAN AS A FOREIGN

The article is devoted to the study and analysis of modern electronic resources in Russian language avail-
able on the internet. Productive methods of teaching use of information and computer technology, and the
method of a differentiated approach to students in the learning process. The actual pedagogical problems are
touched upon, what the teachers face in the 21st century in connection with the demand for the use of new com-
puter technologies. Examples of the use of elements of innovative technologies in practical training activities are
also given. The main purpose of the training material, its tasks. The subject of the need for non-traditional meth-
ods of teaching is being studied. Kinds of new computer technologies, variants of employment with use of in-
formation-communication technologies are analyzed. We consider an electronic manual, the use of which gives
an effective result in the learning process as well as types and sections of electronic manuals, their structure.
Two types of electronic benefits have been studied, their advantages when used in the learning process. The
forms of presenting the material of modern manuals. The article discusses the communicative advantages of
electronic manuals in the teaching of RCTs and ways to reconcile these benefits in an active learning process. In
the course of the research, several teaching methods of various types have been identified, the use of which will
provide a good result for students and teachers.

Key words: electronic textbook, electronic resource, multimedia technologies, interactive course, elec-
tronic manual, electronic resources, listening, cognitive side, modern technologies, teaching methods.
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ACIIEKTBI H3YYEHHUA XY/[O’KECTBEHHOI' O TEKCTA
LITERARY TEXT: ASPECTS OF STUDY

T.A. BopoHnosa

BEJBIA IBET B OSTUYECKOM ITAJIUTPE
APCEHUS TAPKOBCKOI'O

JlaHHas cTaThs MOCBSILICHA aHAJIU3Yy LBETOBOM JEKCUKH B JIHpHUKEe ApceHus TapKoBCKOTO, B YaCTHOCTH,
MOATUYECKUM M KOHTEKCTYaJIbHBIM 3HA4YEHHSM IPHJIAraTelbHOrO «Oenblit». AKTyalbHOCThH IIPEICTABICHHOTO
UCCIIeIOBaHUS HE BBI3BIBAET COMHEHMH, TaK KaK MO3ITUYECKOE TBOpUYECTBO ApceHMs TapKOBCKOrO Ha JaHHBIM
MOMEHT HEJIOCTaTOYHO HCCIIEI0BAHO B ATOM aclieKkTe. B craThe MpUBOIUTCS YaCTOTHOCTH YHOTpPEOJICHUS aBTO-
POM JIeKCeMBI «OelbIi» (B TOM 4HcIe U BO (ppa3eosorHIecKnX €AWHHUIAX), YKa3bIBAIOTCS 3HAUYCHMS, KOTOPBIE
OHa pa3BUBAET B MOITHUYECKUX TEKCTaX TapkoBckoro. IlomyepkuBaeTcs, 4TO YUCIO KOHTEKCTYyallbHBIX CMBICIIOB
OIMCHIBAEMOT'0 CJIOBA 3HAUYNTEIHHO MPEBHIMIACT KOJHUUECTBO OOIIESI3BIKOBBIX, 0003HAYCHHBIX B HOPMAaTHBHOM
TOJIKOBOM CJIOBape, TaKk KaK B XyJ0)KECTBEHHOM TEKCTE MBI HMEEM JIEJI0 ¢ OOJBIINM KOJIMYECTBOM CEMaHTHYE-
CKUX «IpHpalleHnii». B cTarbe mpuBOIATCS MpUMEPH! YIOTPEOICHUS MPUIATaTeIbHOTO «OETbIi» B TaKUX J10-
TIOJIHUTENIbHBIX 3HAUEHUSX, KAK «CBETJIbII», «CUACTIIUBBINY, «IHEBHOI», «OECIBETHBIIY, «CHUMBOIU3UPYIOIIHIA
CMEPTb», UUCTBIM Y HEBUHHBIN», «IIPUTBOPHO HEBUHHBIM» U Ipyrue. HexkoTopble 3HaU€HUS CBS3aHBI APYT C
JPYTOM IO psily CEMAaHTUYECKHX MMPHU3HAKOB, NPYrHe MPEICTaBISIOT OO0 BHYTPEHHNUE aHTOHUMBI. Y YHTHIBas
YaCTOTHOCTb YNMOTPEOJICHUSI U CEMaHTHYECKYIO «Pa3BUTOCTHY MPUIIATaTeIbHOTO «OEJblii», MOKHO CIeaTh Bbl-
BOJI O TOM, YTO OHO SBJISIETCS OJHUM U3 KJIIOUEBBIX B TO3TUYECKOM cucteme Apcenus TapKkoBCKoro.

Kirouerie cioBa: Apcernil TapKOBCKHH, IIBETOBas JICKCHUKA, I[BETOBAasI CHMBOJINKA, OCIBII IIBET, MOJTH-
YECKHH TEKCT, CEMaHTHUECKOE TPUPALICHAE, 0OIEeSI3FIKOBOE 3HAUCHHUE CIIOBA.

T.A. Voronova

WHITE COLOUR IN THE POETIC VOCABULARY
OF ARSENY TARKOVSKY

The present article is devoted to the analysis of colour lexis in Arseny Tarkovsky’s verse, especially to
the poetic and contextual meanings of the adjective ‘white’. The relevance of the presented research is beyond
doubts because Tarkovsky’s verse is not studied enough in this aspect. In the article we give the frequency of the
adjective ‘white’ (including its usage in idioms) and point out the meanings developed by this word in
Tarkovsky’s poetic texts. It is emphasized that the number of contextual meanings substantially exceeds the one
of common language meanings marked in the normative explanatory dictionary because artistic text deals with a
lot of semantic expansions. The article demonstrates such additional meanings of the adjective ‘white’ as ‘light’,
‘blissful’, ‘colourless’, ‘symbolizing death’, ‘pure and innocent’, ‘falsely innocent’ etc. Some meanings are in-
terconnected through a number of semantic traits; others are inner antonyms. Taking into account the frequency
of the adjective ‘white’ and its semantic development, we can conclude that this is one of the key words in the
poetic vocabulary of Arseny Tarkovsky.

Key words: Arseny Tarkovsky, colour lexis, colour symbolic, white colour, poetic text, semantic expan-
sion, common language meaning of the word.

C.A. Jlapun, /I.A. ®unartoBa

JAPUCA OT'YJAJIOBA 1 I0JIMMA KATITUTOHOBUY KAPAH/IBIIIIEB:
HEPABHBIN BPAK U ITIPOBJEMbBI KOMMYHUKAIIUU
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B craree aHanM3MpyOTCS OTHOIICHWS TJIaBHOH repomHH nbeckl OcTpoBckoro «becnpuiaHHuIa» U ee
KeHHxa, 6eqHoro ynHoBHUKA Kapannpimiesa. [Ipu 5ToM ocoboe BHEMaHNE yAeseTcs cienuduke nX KOMMyHH-
KaTHBHOT'O MOBEIECHUs. YiKe B cCaMOM Hadalle Tbechl OCTPOBCKHUI MOKA3BIBACT, YTO MEXIY TePOSMH XOJIOAHBIE,
ellBa JIM He BpaXkKAeOHbIC OTHOIICHHUS: TUAJIOTH OKpAIIeHBbI )KeITYbI0, HPOHUEH U capka3MoM. «BroxHoBHuTeIeM»
o01eHns1 B OOJBIIMHCTBE CitydaeB siBisieTcss Kapanneies. Ero peus HanosiHeHa npeTeH3usIMH, 00uaaMu, 00BHU-
HeHusiMH. OJIHaKO MOYTH BCErJa MHHUIMATHBA INepexouT K Jlapuce, KOTOpoH ymaeTcsi He MPOCTO YNPAaBIAThH
KOMMYHUKAaIWeH, HO U JOMHHUPOBaTh, OJepPKUBATh moOeay. OCTpOBCKHI ITOMYEPKHUBAET, 4TO B Ipolecce 00-
meHus KapaHplieB cOBEPIIEHHO HE MCIOJIB3YET apryMEeHThl ¥ T€ MPEUMYIIECTBA, KOTOPBIE Y HEro, Ka3ajoch
0Obl, ecTb. B pe3ysnbrare oH OKa3bIBaeTCs )KEPTBOW arpecCHBHON KOMMYHHKATUBHOM MO3UIMK CBOECH HEBECTHI, €€
marepu, [TaparoBa u npyrux Oojee «pemINTEIbHBIX» MEPCOHAXKEH Mbechl. [ TaBHOM MpUYMHOI Takoro mosene-
HHS Tepost SIBJIICTCS €0 3aBHCUMOCTb OT HEBECTBI, OOS3Hb MOTEPATH «IPUBUIICTHN», KOTOPBIE OH HAaIeeTcs Io-
Jy4YUTh, JXCHUBLINCH Ha «IIEPBOW KpacaBuLe» bpsxumosa. 3aKOHOMEPHO, 4TO Takas KOH(INKTHAs KOMMYHHKa-
sl HE MTO3BOJISIET TePOsIM BBICTPAMBATh MPOLYKTHBHOE, 3P ()EKTUBHOE OOIICHHE H, B KOHEYHOM cYeTe, IPUBO-
IMT K IpaMaTHYeCKOl pa3Bs3Ke: He MPOCTO CTAaHOBUTCS HEBO3MOKHBIM MX Opak, HO OIMH M3 JIOOOBHUKOB JO0JI-
JKeH MMOTHOHYTb.

KnroueBsie cnoBa: «becnpuaannuna», npamatyprusi, A.H. OcTpoBCckuil, KOMMYHHKaTHUBHOE MOBEJICHHE,
MaTpUMOHHUAIIBHBIC MOTHUBBI, CyHIIU.

S.A. Larin, D.A. Filatova

LARISA OGUDALOVA AND JULIUS KAPITONOVICH KARANDYSHEV:
UNEQUAL MARRIAGE AND COMMUNICATION PROBLEMS

The article analyzes the relationship between the main character of Ostrovsky's play «A girl without dow-
ry» and her fiancee, the poor official Karandyshev. Special attention is paid to the peculiarities of their commu-
nicative behavior. Yet at the very beginning of the play Ostrovsky shows that relationships between the charac-
ters are cold, almost hostile: the dialogues are painted with bile, irony and sarcasm. The «inspirer» of communi-
cation in most cases is Karandyshev. His speech is filled with claims, grievances, accusations. However, the ini-
tiative always passes to Larissa, who manages not only to rule the communication, but also to dominate, to win.
Ostrovsky emphasizes that in the process of communicating Karandyshev absolutely does not use the reasons
and the advantages that he seemingly has. As a result, he is a victim of the aggressive communicative position of
his bride, her mother, Paratov and other more «decisive» characters of the play. The main reason for such behav-
ior of the character is its dependence on the bride, the fear of losing the benefits that he hopes to get married to
«the first beauty» of Bryahimov. Naturally, such a conflict does not allow the heroes to build a productive, effec-
tive communication and, ultimately, leads to a dramatic outcome: not just becomes impossible their marriage,
but one of the lovers must die.

Key words: «A girl without dowry », drama, A.N. Ostrovsky, communicative behavior, matrimonial mo-
tives, suicide.

A.B. Ucaesa

WCMAHU3MbBI B POMAHE SPHECTA XEMUHI'YJS
«@PUECTA (M BOCXOJUT COJIHIE)»

3anMMCTBOBAaHUE — 3TO CJIOBO, B3ATOE HAMPSAMYIO M3 OJHOTO S3bIKA M KYJIBTYPHI B IPYTOH S3BIK U KYJIbTY-
Py, C MOJHOM MM YaCTUYHOM ajanrtanuen kK mocieqHuM. HecMoTpst Ha TO, UTO 3aMMCTBOBaHUS B HOPME HE Tak
MHOT'OUYHCJIEHHBI, KaK CJIOBa POJHOTO SI3bIKa, OHU YaCTO CIIyKaT OINpPEACJICHHBIM JIMHIBOKYJIBTYPHBIM 1iesisiM. B
HEKOTOPBIX Clydasx caMO Ha3BaHUE YXKE CYLIECTBYET B MHOCTPAHHON KYyJbTYpe, €ro HCIHOJB3YIOT HOCHTENN
JIPYTOTO s3bIKa, TAKUM 00pa3oM yKasbIBas Ha TO, YTO SBJICHHE YHUKAJIFHO U HE MMeeT aHaioroB. CaMbIM mpo-
CTBIM CIIOCOOOM TIepe/iavd IOHATHS B TAKOM CIy4ae CTaHOBHTCS 3aMMCTBOBAaHHE TAHHOTO CIIOBA U3 JPYroro
SI3BIKA, YTO BIICUET 32 COOOM OOJBIIYIO IKCIIPECCHBHOCTh. 3aMMCTBOBAHUS YBEIMYUBAIOT CIIOBAPHEIH 3amac sS3bl-
Ka-pelMIHUEeHTa, YTO B IEPBYIO OUYEPE/lb BIUSAET HAa CTUIUCTHUECKYIO OKPACKY JIEKCUKU B YCTHOM peud, a TaKkxKe
Ha pa3HO00pa3ue CTIIMCTHYCCKIX PUEMOB, HCIIOB3YEMbBIX ABTOPAMH B CBOHX JIUTEPATYPHBIX POHU3BEICHHSIX.
3anMMCTBOBaHUS TEPEIal0T HAIIMOHAIBHBIA KOJOPHUT, MPUBHOCST OMPEEICHHYI0 aTMoc(hepy, CO3AaI0T IOMOPH-
cTudeckuit 23QpeKT. B naHHOW cTaThe MpeAnpUHUMAETCS TIOTBITKA aHAIN3a M KIacCH(PUKAIIUU HCTAHU3MOB TIPH
WCTIOJIb30BaHUU UX B JKaHPE XYJA0KECTBEHHOH JMTEpaTyphl Ha puMepe poMaHa JpHecta XeMuHTyds «Duecra.
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W BoCcXOOHT COMHIIEY», PACCMATPUBAIOTCA CIIyYal YIOTPEOICHUS YaCTHIHO aCCUMITMPOBAHHBIX 3aMMCTBOBAHHH,
X QyHKIUH, U TO, KAKIM 00pa3oM 3HaUYCHHE MCIAHU3MOB CTAHOBHUTCS IOCTYITHBIM YuTaTento. V3 gero menaet-
sl BBIBOJ O BaYKHOM POJIM 3aMIMCTBOBAHHH B XYZ0XECTBEHHOM TEKCTE, a TAKXKE O 3aMMCTBOBAHIISIX KaK O HEOTh-
eMIIEMOH 9acTH KU3HU YeJIOBEKa, TAKUM 00pa3oM, TTOKa3bIBasi HEBO3MOKHOCTD ITPHYMCHBIICHNS UX 3HAYCHHUS B
JTUTEpaType U MOBCEAHEBHON KHU3HU.

KJ'IIO‘IeBLIe CJIOBa. XeMIdHFy:)fI, I/ICl‘[aHCKI/Iﬁ SI3BbIK, UCITAHU3MBI, Ky.l'II)Typa, CTUIIUCTHUYCCKOC OKpaHII/IBaHI/Ie.
A.V. Isaeva

LOAN WORDS OF SPANISH ORIGIN IN HEMINGWAY'S NOVEL
“THE SUN ALSO RISES. FIESTA”

A loanword is a word directly taken into one language and culture from an outer source, different from
them, with little or no translation. Although loan words are typically far less numerous than the “native” ones in
most languages, they are often widely known and used, since their borrowings serve a certain linguo-cultural
purpose. In some occasions, the idea to be named already exists in other cultures by speakers of other languages
presenting unsurpassable and unique realities. The easiest way of appropriating the idea so that it can be dis-
cussed in English is to borrow the word, and the word is then a loan-word in English. The phenomenon of bor-
rowing words from other language donors is of great importance for enriching the word stock of a recipient lan-
guage that first of all influences the variety and colouredness of lexis in oral speech and stylistic diversity, being
so important for a writer’s manner, in literary works. Loans reveal the national colour, they may create humorous
effect and atmosphere in fiction of any literary genre. The article analyses loan words of Spanish origin of no
assimilation in the belle-lettres style on the example of Ernest Hemingway’s novel “The sun also rises. Fiesta”
and classifies them. The matter under consideration is the usage and the functions of the loans together with the
way they are understood by the reader. The conclusion has been drawn that the role of borrowings in literary
texts is of great importance, furthermore they are becoming an indispensable part of our life and should not be
decried neither in literature nor in everyday life.

Key words: Hemingway, Spanish, borrowings, loans of no assimilation, culture, stylistic colouredness.
M.B. HoBukoga, M.B. CapatoBa

JIIOBOBHAS JINPUKA PIOPUKA UBHEBA

JlaHHast ctaThsl MOCBSIIEHA aHATU3Y JF0OOBHOM nupuku Proprka MIBHEeBa, KOTOpasi BCeria MojHa MPOTH-
BOPEUYMBBIX IMOIIMN M HACTPOEHHH, HO TEM HE MEHee MPOIKUTAHA BBICOKOI JIIOOOBBIO M CAMHMH CBETJIBIMU YYB-
ctBamu. OcoOGeHHOCTh JTI000BHOM Mupuku P. VIBHEBa — 3TO HCMoNb30BaHue TpreMa aHTUTe3bl. OCO3HaHHE POTTU
BPEMEHHU B KHM3HH UYCIIOBEKA, & COOTBETCTBEHHO, W B JIFOOBH, CO3/aeT HEOOBIYHBIH 00pa3 JIMPUUIECKOTO Tepos,
KOTOpLIﬁ BC€YHO BCIIOMHUHACT C COXKAJICHHUEM O «CCKYHIax J'HO6BI/I>) U O CYHACTJIMBBIX MI'HOBCHHUAX, KOTOPLIC Y
Hero korga-to Obutd. OmpeIeseHHOe COYeTaHHe 3HAKOB M CHMBOJIOB B TBOPYECTBE [M03TA PACKPHIBACT WHIAUBH-
HyaHBHblﬁ (I)I/IJ'IOCO(bCKI/Iﬁ B34 HAa OTHOLICHUSA MYXYUHBI U JKCHIIWHBI, HEPA3PbIBHO CBA3AHHBIX C IPOTUBO-
MOCTAaBJICHHBIMH JPYT IPYTY MOHATUSIME — CYACTHEM M OOJIBIO, PAJIOCTBIO M TOCKOH, BecelbeM U CKOpObIo. SIB-
HBIC TIAPAIIICITN CO CTHXHUSIMH JOMOJNHSIIOT HEOJHO3HAYHOE NPEACTABICHUE aBTOpa O JIFOOBH KaK O YeM-TO He-
00y31aHHOM U yIUBUTEIHHOM, COKPYIIMTEIHHOM, BCEIOTIIONMIAIOIIEM, HEIIOMYHHEHHOM HU OJHOMY XHBOMY
cymectBy. [103T MpoOBOAUT Mapaiuie Ty MEXAY MOTHBAMH JIFOOBH M IPUPOJHBIMU CTHXHUSAMH, TJIe KIFOYCBBIMH
CTaHOBSATCS 00pa3bl MOPs U IUTaMEHU (OTH#). BBISABICHHBIE OCOOCHHOCTH B COOTHOIIICHHH 00pa30B, CHMBOJIOB H
JIp. eTajei co3maroT moapoOHoe mpenctaBieHUe Propuka BHeBa o J0OBM Kak 0 Onare, Tlie COYCTAIOTCSA H
OJIMHOYECTBO, U HEXHBIE BOCIIOMUHAHUS, ¥ BHEBPEMEHHBIE MIacThl. JIFDOOBb MPHUOOPETAET COBCEM HEOOBIUHYIO
(dhopmy, oxBaThIBasi BCE BOKPYT W CTAHOBSICH BHINIE JIIOJCH M UX MHpa, UX el U npodieM. U3 mobOBu MexIy
MapTHEpaMH OHa MePepacTaeT B JII0OOBb, OXBATHIBAIOIYIO BCE MHUPO3/JaHbe.

Kirouessie cnoBa: Propuk VIBHEB, 03305, TUPUKA, CTHXOTBOpPEHHE, 00pa3, CAMBOJ, MOTHB.

M.V. Novikova, M.V. Saratova
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LOVE POEMS OF RYURIK IVVNEV

The given article is devoted to the analysis of love poems of Ryurik Ivnev which is full of contradictive
emotions and moods but nevertheless is imbued with strong love and deep feelings. One of Ivnev’s favourite
poetic method is antithesis. Realizing the role of time in human life and in love, the poet creates an unusual im-
age of the lyrical hero who always remembers with regret about ‘the moments of love’ and the happy moments
he used to have. A certain combination of signs and symbols in the poet’s creativity reveals his individual phi-
losophy of relationships between a man and a woman which are deeply connected with such contradictive things
as happiness and pain, joy and sorrow, gaiety and grief. The evident parallels with the elements complete the
author’s ambiguous notion of love as something unrestrained, amazing, smashing, and uncontrolled to any living
creature. The poet makes parallels with the motives of love and natural elements from which the images of the
sea and fire become the major ones. The specificity of relations between the images, symbols and other details
reveals Ivnev’s understanding of love as of the goodness which combines loneliness, tender reminiscences and
eternal elements. Love obtains the most unusual form, covers everything in the world and rises above the world
of people and their ordinary problems. From love between two partners it grows into the feeling overwhelming
the entire universe.

Key words: Ryurik lvnev, poetry, lyric, poems, image, symbol, motive.

J.A. ®unaropa

XO0351MH UJIH CJIYT'A? (OBPA3 KAPAH/BILIEBA
B IIBECE A.H. OCTPOBCKOI'O «bBECIIPUIAHHHUILIA»)

B cratbe paccMmaTpuBaercs oOpa3 OZHOTO U3 KIIOYEBHIX mepcoHaxkeil mbechl A.H. OctpoBckoro «bec-
npuaanHuna» — FOms Kannronosnua Kapannsimesa. Kapanables — e TMHCTBEHHBIN MEPCOHAXK MBECHI, KOTO-
PBIi 03BOIIsIET ceOe OTKPHITO KPUTUKOBATH HPABBI XKUTEEH bpaxuMoBa, BEICTYIIAET IMPOTHB HECTIPABETUBOCTH
U NPOM3BOIIa, BCeBIacThs AeHer. «M3BecTHble moau» bpsaxuMosa cunTaroT Kapanaplesa riIynbiM, HeIadeKUM
YeJIOBEKOM, a TJIaBHOM NMPUYMHON JKU3HEHHBIX HEyJad reposi Ha3bIBAIOT €T0 «CaMoJtodue», KOTopoe He MO3BO-
JIIET €My TPE3BO OLIEHUBATh OKPYXAIOLMKA MUP U aJIeKBaTHO HA HEro pearupoBaTh. [{elicTBUTENBHO, repoil Kak
OyATO ABOUTCS, YaCTO OH COBEPINACT «HE3aypsAHBIe», HEYMHbIE MOCTYNKH. OHAKO NMPHYUHA ITOJ0OHOTO MOBE-
nernsa Kapannpimesa, kak MpeaCcTaBIseTCs, 3aKII0YaeTCs B TOM, YTO CO3HaHME repos packoioro. Kapauneimes
OTYasTHHO CTPEMMTCS IONACTh B OOIIECTBO JIOCH, B3MJIAABI KOTOPHIX COBEPIIEHHO HE pa3feisieT, a 0opa3 xKus3-
HU KputukyeT. Ilpu stom KapannsiimeB He BiageeT TeM OCOOBIM S3bIKOM, Ha KOTOPOM TOBOPST WIEHBI 3TOTO
obmectBa. OH CIHMIIKOM BEPUT JIIOJSAM, CIUIIKOM JOBEPSAET CIOBY, OCOOEHHO €CJIM CIBIIINT MOXBAJy B CBOM
aJpec WIN TO, YTO COOTBETCTBYET €ro OXXuaaHusiM. B pesynprare KapaHnabllieB oka3bIBaeTCsl MOCTOSIHHOM
JKEPTBOW MaHUIMYISLNY, a €r0 pojib B IIbeCe HE MEHEE JpaMaTH4Ha, 4eM y TIaBHOM repounu — Jlapucel Oryna-
JIOBOIL.

KiroueBble cioBa: KOMIUICKC jkepTBBI, KapaHapinieB, MaHHIyJsiuus, «becpuaaHHuLay, ApaMaTyprs,
A.H. OcTpoBcKHii.

D.A. Filatova

A MASTER OR A SERVANT? (THE IMAGE OF KARANDYSHEV
IN THE PLAY BY A.N. OSTROVSKY «A GIRL WITHOUT DOWRY»)

The article considers the image of one of the key characters of A.N. Ostrovsky's play «A girl without
dowry», Julius Kapitonovich Karandyshev. This is the only character in the play, who allows himself to criticize
openly the customs of Brahimov inhabitants, speaking out against injustice, tyranny and absolute power of mon-
ey. The «famous people» of Brahimov think that Karandyshev is a stupid, narrow-minded person, and the major
cause of failures in his life is seen in his «ego» which does not allow him to assess the world sensibly and react
to it adequately. The hero, indeed, seems to be dual; he often makes «outstanding» but insensible things. How-
ever, the reason for this behavior of Karandyshev roots in his splitted consciousness. He desperately wants to get
into the society of people whose views he does not share, but whose way of life he criticizes. At the same time,
Karandyshev does not speak the special language spoken by the members of this society. He believes people can
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be trusted, especially if he hears praise in his address or something that corresponds to his expectations. As a
result, Karandyshev is a constant victim of manipulation, and his role in the play is more dramatic than the role
of the main character Larisa Ogudalova.

Key words: complex of victim, Karandyshev, manipulation, «A girl without dowry», drama,
A.N. Ostrovsky.

A H. KiroeBa

BEPBAJIBHAS PEIPE3SEHTALIAA ®OTOT'PAPUYECKOI'O HCKYCCTBA
B TEKCTAX KOPOTKHUX PACCKA30B JHKOHA AIIJIAUKA

B cratse paccmaTpuBaeTcst IpobiemMa BepOaIbHOTO BhIpaKeHus (ororpaduueckoro uckycctsa u Gporo-
rpaduu B TEKCTaX JKaHpa KOPOTKOrO pacckaza aMepuKaHckoro nucarens Jxona Amnaiika. [IpakTnaeckum ma-
TEpHUAIOM TIOCITYXHJIM TEKCThI paccKa3oB mucarelist u3 coopuukoB «The Early Stories: 1953-1975y», «The After-
life and Other Stories», «Bech at Bay» u «Bech is back». B cratbe maércs kpaTkuii o4epK Mo UCTOPUH 3apOXKIe-
HHS U Pa3BUTHUS HOTOrpaMIecKOro UCKyccTBa B AMepHKe. AHanu3upyercs oTHoiieHue J[x.Anpaiika k GpoTo-
rpaduu 1 e€ CIIOBECHOE BBIPAXKEHHE B TEKCTAaX Paccka3oB. BEUIO BEIBICHO, YTO C HOIYJIPHOCTBIO (poToAmmapa-
TOB ¥ KaMep Y aMepHUKaHIIeB TOSBUIACH TPAHIMS CEMEHHBIX (POTO, UTO OTPA3HIOCh B KOPOTKHX PaccKasaX IH-
caremnst. Kpome 31010, OBIIIO OTMEUECHO, YTO ATIAWK YIOTPEOISIET ICKCHKY (POTOUCKYCCTBA KAk B MPSMOM, TaK U
B TIEPEHOCHOM CMBICIie. B cTaThe 0TMeuaeTcsi 0COOEHHOCTh MOJICITHPOBAaHUs BepOansHOi hoTorpaduu, KoTopas
MPUHUMAET B TEKCTE paccka3a CeMHOTHYCCKH OCIOKHEHHYIO (hopMmy. Mcmonb3oBanue BepOaibHOil poTorpaduu
B TEKCTOBOM IMPOCTPAHCTBE PAaCCKa3a BBIMOIHACT KOMMYHUKATUBHYIO (QYHKIIMIO, TaK KaK 4epe3 MOCTyMaTelb-
HOCTB OIHCATEIHHOTO 00pa3a MPEACTABIACT PEUHITHEHTY BOOOpasuTh npountanHoe. Paktudeckas GpoTorpadus
XapaKTepu3yeTcsi CHIOMHHYTHOCTBIO M 3aCTHIBIIMM 00pa3oM, KOTOPBHIH BOCIPHHHMAETCS 4epe3 3PHUTEIbHBIH
kaHall. Yto xacaercs BepOaNTbHO BBIPAKCHHOH B TeKCTe (OTOrpaduu, TO OHA BOCIIPHHUMAETCS MOCIES0BATEIb-
HO, B 3aBHCHMOCTH OT aBTOPCKHX HAaMEpeHHIl U MHTeHIHMI. B pycnie pa3sButus GoTorcKkyccTBa OTMEYACTCS Kak
HOJIOXKUTENBbHASL (COXpAaHEHHEe U HAKOIUICHHWE MCTOPHH, ¢ TOCHeAytonlei eé nepenayeil MOKOICHHUAM), TaK H OT-
pHLIaTenbHas CTOPOHA (JITYHOE CTAHOBUTCS MYOIMYHBIM U (HOTOrpadus CIIy)KUT CBOSTO POJa NMPO3pPayHbIM OK-
HOM).

KnroueBbie cioBa: ¢ororpaduyeckoe HUCKYycCTBO, (GoTorpadusi, CIOBECHAs PEMpe3cHTALNs, KOPOTKHA
pacckas, JIxkoH Annaik.

AN. Klyueva

VERBAL REPRESENTATION OF PHOTOGRAPHIC ART
IN THE SHORT STORIES BY JOHN UPDIKE

The article deals with the problem of verbal representation of photographic art and photograph in the texts
of the genre of short story of American writer John Updike. Practical material was taken from the texts of the
writer's story collections «The Early Stories: 1953-1975», «The Afterlife and Other Stories», «Bech at Bay» and
«Bech is back». The article gives a short review on the history of the origin and the development of photographic
art in America and its verbal representation in the texts of Updike’s stories. It was revealed that with the popular-
ity of photo cameras, the Americans had formed a tradition of making family photos. In addition, it was noted
that the writer uses lexical units of photographic art, both in a direct and in an indirect way. There is pointed out
the peculiarity of the modeling of verbal photograph, which takes a semiotic-complicated form in the text of a
story in the article. The usage of the verbal photo in the text of a story serves as communicative phenomenon, as
the recipient can imagine written information through the progressiveness of a descriptive image. The actual
photo is characterized by immediacy and the stiffened image which is perceived via the visual channel. As for
the photo which is verbally expressed in the text, it is perceived consistently, depending on author's intentions.
Due to the development of photo art, it is distinguished as positive aspect (the preservation and accumulation of
history, with subsequent conveying to generations) and negative one (the personal becomes public and a photo-
graph serves as a kind of transparent window).
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Key words: photographic art, photograph, verbal representation, short story, John Updike.

I0.C. IlonoBa

«A JJINTCA IITOC, U IJIATCA CBETJIBIA BAJL..»
(OB OCOBEHHOCTSX CEMAHTHUKU BAJIA
B TBOPYECTBE U.A. BYHUHA)

Cratbs MOCBSILIEHA OJHOMY M3 acleKTOB XYA0XKECTBEHHOTo TBopuecTBa M.A. byHuHa — MOTUBY TaHIa.
bax, Haunnas ¢ XVII| Beka, HaxoIUT CBOE OTpakeHHE B pyccKol smteparype. Ho kak ¢peHOMEeH pyccKoi Kyib-
TYpPHOH CBETCKOH >KM3HH C NPHUCYIIMMH €My 3CTeTHYECKUMH, HPAaBCTBEHHBIMHU, NPAKTHICCKUMH ACHEKTAMH
(hyHKIIMOHMPOBAHNUS MaJl0 M3y4YeH, YTO OOYCIIOBMIIO aKTyallbHOCTh TeMBIL. Llenmb paboThl CBsi3aHA C BBISICHCHHEM
MecTa 0ana B CTPYKTYpE XyAOKECTBEHHOTO TeKcTa. Ero MHTEpmpeTarusi paccMaTpuBaeTCsl Ha MaTepHaie pac-
cka3oB «[lamsarHeri 6am», «Hartamm». AHanM3 auTEpaTypHBIX 00pa30B, CBI3aHHBIX C 3TOW IOBECTBOBATEILHOM
€IMHMLICH, TTO3BOJIIET ONPENIEIUTh XyI0KECTBCHHBIC (DYHKINN TaHIIEBAJIBHBIX MOTHBOB B mpo3e M.A. bynuHa,
BBIIBUTH CHCTEMY OTIIO3HMIUH B PACKpHITHH 00pa3a 0ana n uX QYHKIHU B aBTOPCKHUX IPEICTABICHUAX O HPAB-
CTBEHHO-3THYECKUX [ICHHOCTAX, B pealli3allii aBTOPCKOH No3uIMu. B pe3ynbTare MpoBeJeHHOTO HCCIIENOBAHUS
OBUIO BBISICHEHO, YTO 0a sIBJISIETCS MPOTUBOINOCTABICHUEM OYIHHYHOM JXM3HH, COCPEJOTOUYCHHEM IIPa3IHHKA.
Takoe MOHMMaHUE 3TOr0 MOTHBA SIBJISIETCS TIPOJOJKEHUEM TPAIUIIMU, XapaKTePHOH ISl KIIaCCHYEeCKOU JIUTepa-
Typsl XIX Beka. CemaHnTHKa 6ana B mpo3andeckux npousseneHusx V. A. byHuHa packpbIiBaeTcsa Ha pa3iIUIHbIX
YPOBHSIX: CIO)KETHOM, HICHHO-KOMIIO3UIIMOHHOM, pUTMHYeCKOM. /laHHast cTaThsi BKIIOYAETCSl B CUCTEMY HCCIIe-
JIOBaHMH, KOTOPBIE CIOCOOCTBYIOT IEJIOCTHOMY BOCTIPHATHIO XyI0KeCTBEHHOTO TBopuecTBa M. A. ByHuHa.

Kirouessie cinoBa: M. A. bynun, npo3a, MOTHB, 0ai, TaHen, My3blKa, KOHTPAcT, KyJlbTypa, ObIT, 00pa3,
repoH, CIOXKET.

Yu.S. Popova

«AND TO LONG STOUS, AND THE LIGHT BALL ...»
(ABOUT THE PECULIARITIES QUALITIES OF THE BALL SEMANTICS IN
IVAN ALEKSEEVICH BUNIN'S CREATIVITY)

The article is devoted to one of the aspects of I.LA. Bunin's artistic creativity - the motive of dance. The
ball, since the XVIII century, is reflected in Russian literature. But as a phenomenon of Russian cultural secular
life with its inherent aesthetic, moral, practical aspects of functioning is poorly understood, which determined the
relevance of the topic. The aim of the work is to find out the place of the ball in the structure of the artistic text.
His interpretation is considered on the material of the stories «Memorable Ball», «Natalie». The analysis of lit-
erary images associated with this narrative unit allows us to define the artistic functions of dance motifs in LA,
Bunin's prose, to reveal the system of oppositions in revealing the image of the ball and their function in the au-
thor's notions of moral and ethical values, in the realization of the author's position. As a result of the study, it
was found that the ball is a contrast of everyday life, the concentration of the holiday. This understanding of this
motive is a continuation of the tradition typical of the classical literature of the XIX century. The semantics of
the ball in prosaic I.A. Bunin's creativity is revealed at various levels: plot, ideological, compositional, rhythmic.
This article is included in the research system, which contribute to a holistic perception of the artistic creativity
of I.LA. Bunin.

Key words: I.A. Bunin, prose, motive, ball, dance, music, contrast, culture, way of life, image, hero, plot.

E.H. Kapramosa

OCOBEHHOCTH PENPE3EHTAIIUU OBPA3A OJMHOKOM KEHIIIUHBI
B ITPO3E B.M. ITYKIINHA
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B crarbe paccMaTpHBaOTCS OCOOEHHOCTH pENpe3eHTal 00pa3a 0MHOKOH JKEHIIMHBI B IPOU3BEICHH-
ax B.M. Illykmiiaa, BBIOEITSIOTCS JEKCUYECKHE SOMHUIIBI, aKTyalIH3UPYIOIe 0COOCHHOCTH )KEHCKHX MEpPCOHA-
JKeit, 00001IaeTcss HOBBI MaTepHall 0 UCCIIeAyeMOi TeMe «JIMHrBUCTHYEeCKasi THITOJIOTHS )KEHCKOTO XapakTepa
B npousBeneHusax B.M. UlykmuHa». B paboTax, MOCBAIIEHHBIX U3YYEHUIO S3bIKa MPOU3BEICHUI MHCATENs, Xa-
paKTep repoMHb HE IMOJBEPTaJICS JIMHIBHCTUUECKOMY aHAIHM3y. JTO JeJaeT aKTyaJbHbIM OOpalleHue K H3yde-
HUIO XapaKTepa )KEHCKHUX nepcoHaked. HayuHas HOBH3HA paOOTHI 3aKIF0YAETCS B TOM, UYTO B HEH BIIEPBBIC IPO-
BOJIMTCS HCCIIEeZIOBaHNE 00pa3a OJMHOKOH >KeHIIMHBI. [IpenmeToM nccie1oBaHus SBISIFOTCS JIEKCHUECKHE Cpe/l-
CTBa, UCIOJB3yeMbIC JUIS PENpe3eHTAlld 4epT XapakTepa reporHb. MaTepualoM HCCIIEAOBaHUS MOCTYKHUIN
pacckaszsl B.M. llykmmuaa «Cypas», «KanpoHoBas enodka», KHHONIOBecTh «KamnHa kpacHas», pomal «JIro0a-
BUHBI». Llenb HacToAmIeH pabOThl — BEIABUTH OCOOCHHOCTH XapaKTepa KEHCKHX MEPCOHAXKEH MOCPEACTBOM JICK-
CHUKO-CEMAaHTUUYECKOro aHanu3a. JIoCcTIKeHHe NOCTaBIEHHON LM MperonaraeT peleHue Cleayonux 3aaad:
BBISIBUTH JOMHMHHUPYIOIIAE YEPTHL, MPUCYIINE OAWHOKUM KCHIIMHAM C IOMOIIBIO JIEKCHKO-CEMaHTHYECKOTO
aHallu3a; ONPEAEIUTh POJIb JIEKCHYECKUX CPEACTB, MCIOIb3YEMBIX MUl ONHCAHMSA XapaKTepa, B PACKPBITHU
UAeHHO-XYI0’)KECTBEHHOM HaNpaBICHHOCTH Npou3BeleHuit nucarend. [Ipu aHanuze marepuana HaMHu ObUT HC-
MOJTB30BaH METOJ MCCIIEIOBAHHS, NMEIOIINH KOMIUIEKCHBIM XapakTep: JIMHTBUCTHUCCKUN aHAIN3 (parMeHTOB
XYZO’KECTBEHHOTO TEKCTa, BKIIFOUAIONINH B ce0s1 METOA JIMHIBUCTUYECKOTO HAOIOACHNS, OMHCATENbHBII METOA
(HaOro/IcHUE, WHTEPIPETALUs, AHAJIUTUYECKOC OIMUCAHUE  S3BIKOBBIX sIBIICHHI). MCXOAs M3 JIEKCHKO-
CECMAaHTUYCCKOT'0 aHaJIn3a MPO3bI B.M. H_[yKIHI/IHa, YCTaHaBJIMBACTCsA, YTO OAMHOKHUE JKCHIIUHBI B €TI0 IMPOU3BEC-
JeHUsIX A00pble, cepledHble, MPOCTOAYIIHbIE, CIIOKOWHBIE, PEIUIHO3HbIe, AyIIeBHbIE U dyTKue. JKamoctiamBoe
OTHOIIICHHE K BJIOBE B paccKa3ax M MOBECTSX MHUCATENs NEPEKINKAeTCS C (OJIBKIOPHBIMU TEKCTAMH.

KitroueBrle cioBa: orHOKAs JKEHIMHA, BIOBA, XapakTep, oopas, B.M. lykmuH.

E.N. Kartashova

FEATURES OF REPRESENTATION OF SINGLE WOMAN’S IMAGE
IN V.M. SHUKSHIN’S PROZE

The article discusses the features of the representation of the image of a lonely woman in the works of
V.Shukshin, highlights the lexical units that actualize the features of female characters, summarizes the new ma-
terial on the studied topic “Linguistic typology of a female character in the works of V.Shukshin”. In the works
devoted to the study of the language of the writer's works, the character of the heroines was not subjected to lin-
guistic analysis. This makes relevant appeal to the study of the nature of female characters. The scientific novelty
of the work lies in the fact that it first conducted a study of the image of a single woman. The subject of research
is the lexical means used to represent the character traits of the heroines. The material of the study was the sto-
ries by V.Shukshina “Suraz”, “The nylon herringbone”, the film novel “Kalina Krasnaya”, the novel
“Lyubavinas”. The purpose of this work is to identify the characteristics of the character of female characters
through a lexical-semantic analysis. Achieving this goal involves solving the following tasks: to identify the
dominant features inherent in single women with the help of a lexico-semantic analysis; determine the role of
lexical means used to describe the character in the disclosure of the ideological and artistic orientation of the
writer's works. When analyzing the material, we used a research method that has a complex character: linguistic
analysis of fragments of a literary text, including the linguistic observation method, descriptive method (observa-
tion, interpretation, analytical description of linguistic phenomena). Based on the vocabulary-semantic analysis
of the prose of V.M. Shukshin, it is established that single women in his works are kind, cordial, simple-minded,
calm, religious, sincere and sensitive. The compassionate attitude to the widow in the stories and stories of the
writer echoes the folklore texts.

Key words: single woman, widow, character, type, V.M. Shukshin.

JJUHI'BOKYJ/IBTYPOJ/IOT'HA
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LANGUAGE AND CULTURE STUDIES

C.H. Xpucrona

OBPAIIIEHUE 110 TUTYJIAM B DTUKETHOM PEUA PYCCKOI'O
JIBOPSTHCTBA U AHTJIMHCKOM APUCTOKPATHUH XIX BEKA
B COHUMOJMHIBUCTUYECKOM ACIIEKTE
(PYCCKO-AHIJIMACKUE ITAPAJIEJLJIN)

Cratbsi MOCBSIIEHA S3BIKY, KaK CIJIOXHOM CHCTEME M COIMaJbHO-OOIECTBEHHOMY SIBJICHHIO, YIOBIIE-
TBOPSIOIIEMY TOTPEOHOCTH 00IIECTBA, 00CCIICUNBAONIEMY CBA3b MEXKIy HUMHU Ha marepuane (GopM oOpare-
HUS [0 THTYJaM B STHKETHOH peYd PYCCKOTO NBOPSHCTBA W aHTIMHUCKOW aprcToKpaTtun XIX Beka B aclekTe
COLMOJIMHIBUCTUKY. COIMOJIMHIBUCTHKA PACKPBIBAET KOPPEISALMIO MEXAY S3BIKOBOH M  COLMAIBHOM
cTpykrypoil. CouuanbpHasi CTPYKTypa M OpraHu3auus OOIIecTBa COCTOST U3 YPOBHEH, MPHHABIIUX (OpMY
rocrnojcTBa M mnoguuHeHus. ColuajbHOE IOBEJCHUE JIMYHOCTH M €ro perjiaMeHTHPOBAaHUE 3aBUCSAT OT
COLIMAIFHOTO PaBEHCTBA, ITOJIOBOTO M BO3PACTHOTO Pa3eiCHUS TPYHAa, POJCTBCHHBIX OTHOIICHWH. THUTyIOBa-
HHUE B COCIIOBHO-(DEOTATHHOM 00IIecTBe Kak (hopMa oOpaleHus K JUIaM JBOPSHCKOTO, apUCTOKPATHIECKOTO
MPOMCXOXICHU MOTIEPKUBACT WX 0CO00€ W MPHUBHICTHPOBaHHOE mMoiiokeHne. B Poccun k apucrokpaTinn
OTHOCHTCSI JBOPSHCTBO — COCIIOBHE KHSDKECKOTO, HMApCKOTO W HMIIEPCKOTO mepuoaa. B AHTINm — 3TO
OpUTaHCKOE BHUKTOPHAHCKOE apUCTOKPATHUECKOE OOIIECTBO, KOTOPOE MMEET YCTAHOBICHHBIC, aBTOPUTETHHIC
TPaAULHK B 00JaCTH KYJIBTYPHBIX 00pa3loB PEeueBOro MOBEACHHS, Yb€ BOSHUKHOBEHHE, CBSI3aHO C aHTIMHCKUM
BUKTOPUAHCKUM IIE€PUOJIOM, CIIABUBUIMMCS CBOEH CTpOrod uepapxueid, HopMaMHM W NOpaBWIaMHU. Y KaXJ0ro
COLIMAJIBHOTO CJIOSI €CTh COOCTBEHHBIE HOPMBI M CTEPEOTHIIBI PEYEBOrO OOILEHHMS, COOCTBEHHBIH «S3BIK», C
XapaKkTepHbIMH, HAI[HOHAIbHO-00YCJIOBIICHHBIMH COLIMAJIbHBIMU NTPU3HAKAMHU, — pe4eBo dTuKeT. MccnenoBanue
MOCTPOEHO Ha OCHOBE CPABHHMTEIBHOTO aHaiW3a YHNOTPeOJeHUs OOpallleHHs 1O TUTYJIaM B PYCCKOM H
aHriuiickom obmectBax XIX Beka, Kak CBOCOOpa3HOTO MapKepa CTaTyCHOCTH, COLMAIBHOW CHTYyallMu,
COLIMAIEHOW POJTH, OTHOWICHUH MEXKAY KOMMyHHKaHTamMd. OCHOBHAs Ielb PadOTHl — MPEICTABUTH BIMSHHE
COIIMOJMHTBUCTHICCKUX MapKEepOB, CONUAILHO-HEpapXUUecKOW MpPHUHAMICKHOCTH, TOJa W BO3pacra  Ha
ynoTtpebineHne GopMm oOparieHus.

KnroueBble citoBa: COIMOJIMHIBHCTHKA, COLMOIMHTBUCTUYECKHH MapKep, OOIIECTBO, BOPSIHCTBO,
ApUCTOKpATHs, TUTYJI, PEYEBOH ITHKET, OOpalIeHue.

S.N. Hristova

ADDRESS ON TITLES IN ETIQUETTE SPEECH OF THE RUSSIAN
NOBILITY AND ENGLISH ARISTOCRACY OF THE XIX CENTURY
ON THE SOCIOLINGUISTIC ASPECT
(RUSSIAN-ENGLISH PARALLELS)

The article is dedicated to the language as a complex system and social phenomenon that satisfies needs
of society, provides the link between them on the basis of the forms of address on titles in etiquette speech of the
Russian nobility and English aristocracy of the XIX century on the sociolinguistic aspect. Sociolinguistics re-
veals the correlation between the linguistic and social structure.The social structure and the organization of soci-
ety. consists of levels that have taken the form of domination and subordination. Social behavior of the
individual and his regulation depends on social equality, sexual and age division of labor, family rela-
tions..Classes and estates are part of the European feudal society. Titling in the social -feudal society as a form
of treatment to the persons of noble origin, emphasizes their special and privileged position. In Russia, the
aristocracy includes the nobility - the estate of the princely, royal and imperial period. In England it is a British
Victorian aristocratic society that has established, authoritative traditions in the field of cultural patterns of
speech behavior, whose origin is associated with the English Victorian period, famous for its strict hierarchy,
norms and rules. Belonging to the particular social class, origin and social environment influence on his speech
behavior. Each social stratum has its own norms and stereotypes of verbal communication, own "language" with
characteristic, nationally determined social attributes - speech etiquette. The study is based on a comparative
analysis of the usage of address on titles in Russian and English societies of the XIX century, as a kind of
marker of status, social situation, social role, relations between communicants. The main purpose of the work is
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to present the influence of the sociolinguistic markers, social and hierarchicalq gender and age, on the usage of
forms of address.

Key words: sociolinguistics, society, nobility, aristocracy, title, speech etiquette, address.

H.b. byrakosa, M.B. MockaneHko

CTYAEHTBI KAK OTAEJIBHAS COHUAJIBHAS I'PYIIITA
1 OCOBEHHOCTH UX A3BIKOBON KAPTUHBI MHAPA

JlarHOE WCCie0BaHUE MPU3BAHO MPOAHATU3IUPOBATE OCOOCHHOCTH AKCIUTMKAINH ONpEeHeTICHHBIX 00pa-
30B pyCCKOW HAaLIMOHAJIBLHOM KapTHHBI MUpa B 3aBUCUMOCTU OT COLMAIILHOTO MOJIOKEHNUSI, 3aHUMAEMOr0 peCIoH-
JICHTaMH, U UX Bo3pacTa. B mpemmaraemoii pabote packpbeIBaeTCs MOHATHE S3BIKOBOM KapTHHBI MUPA, TOSCHSICT-
s, YTO MOJ 3TUM TEPMHUHOM HaMU IMOHUMAETCS COBOKYIHOCTb MPEACTABICHUHN U B3IIAI0B HA MU, 3aKIIIOYECH-
HBIX B 3HAUCHUAX Pa3IMYHBIX CIIOB S3bIKa, 00pa3yromIast HEKyI0 CHCTEMY B3IIIOB Ha OKPYKAIOIIYIO NEHCTBH-
TenpHOCTh. OOpariaercs BHUIMaHIE Ha TO, YTO M3YUCHUE S3BIKOBOW KapTUHBI MUpPa KaK YaCTH HHANBHIYATHHOTO
BOCIIPUATHS paccMaTpHUBAaeTCA Kak CUCTeMa OMop U OopueHTHpoB. Llenb uccienoBaHusi — U3ydyeHUE S3BIKOBON
KapTUHBI MHpa CTYICHTOB BOpOHEXKCKOro rocynapcTBEHHOro TexHH4eckoro yHusepcuretra (BI'TY), a takxke
BBISIBIICHHE CHENU(DUUISCKUX OCOOCHHOCTEH, XapaKTepPHBIX Ui CO3HAHHS MMEHHO 3TOW COIMAIBLHON TPYIIIHL.
ABTopamu ObLT MPOBEICH 3KCIICPUMEHT, HAIIPABJICHHBIN Ha BBIABJICHUE JICKCEM, Han0OJIEe YACTOTHO aCCOIUH-
PYIOILIMXCS CO CJIOBOM «IIPEMOAaBaTeb» B KapTUHE MUpPA CTYACHTOB. OTOOpaHHBIC JTEKCEMbl OBUIH MPOAHATH-
3UPOBAHEIL, creN()UKa WX BOCIIPUATHS JIETJIa B OCHOBY Kilaccu(pukanuu. Pe3ynapTaTsl ncciie1oBaHust 0000IICHE
Y OTpa)KEHbI B BBIBOJAX JaHHOU CTaThU. B Xone skcnepuMeHTa BbISICHUIIOCH, YTO IPENOAABATENb AJIs CTYIEHTOB
BI'TY —3T0 cnipaBeinIMBBINA, YMHBII U OTBETCTBEHHBIN HACTAaBHUK, JAIOLINI 3HAHMUSL.

KnroueBsle cioBa: KapTHHA MUPA, A3bIKOBast IPYIINA, IPETIOIaBaTellb, Bepoaau3arys, o0pas, CTyIeHT.

N.B. Bugakova, M.V. Moskalenko

STUDENTS AS A SEPARATE SOCIAL GROUP AND PECULIARITIES
OF THEIR LANGUAGE PICTURE OF THE WORLD

This study is devoted to the analysis of the features of the explication of certain images of the Russian na-
tional picture of the world, depending on the social situation of the respondents and their age. The proposed
work reveals the notion of the language picture of the world, explains that by this term we mean the totality of
representations and views of the world, concluded in the meanings of different words of the language, forming a
certain system of views on the surrounding reality. Attention is drawn to the fact that the study of the linguistic
picture of the world as part of individual perception is viewed as a system of supports and landmarks. The aim of
the study was to study the language picture of the world of students of the VSTU and to identify the specific
features that are characteristic of the consciousness of this particular social group. The authors conducted an ex-
periment aimed at identifying the lexemes most frequently associated in the picture of the world of students with
the word "teacher”. Selected tokens were analyzed and classified. The results of the study are summarized and
reflected in the conclusions of the article. In the course of the experiment, we found out that the teacher for stu-
dents of VSTU is a fair, intelligent and responsible mentor who gives knowledge.

Key words: picture of the world, language group, lecturer, verbalization, image, student.
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MEXKKY/IbBTYPHAA KOMMYHHUKAILIUA
INTERCULTURAL COMMUNICATION

H.E. KoBanb

ITPOBJIEMA IIEPEBOJIA CJIEHT' A «<HAJICAT» HA !’YCCKHFI A3bIK
B POMAHE S9HTOHMU BEP/I’KECCA «3ABOJHOMU AIIEJIBCUH»

JlaHHas cTaThs MOCBAIICHA PAaCCMOTPEHHIO OCOOCHHOCTEH BBIMBIIUICHHOTO ciieHra «Hamcar» B pomane
aMEpUKaHCKOTO IHcartesst DOHTOHN bepmxecca «3aBoIHON anensCHH» B CIIOCOO0B €ro NMepeBo/ia Ha PYCCKUH S3BIK.
B cTaThe M3M0)KE€HO KpaTKOE OIMCAHKE CIOXKETa, 0c000e BHUMaHHUE yaemseTcs cTpykrype «Hancatay, naercs omu-
canue ero (QyHKIHH 1 0OBSCHSIETCS IPOUCXOXKCHUE €ro Ha3BaHHs, 0O0CHOBBIBAETCSl CHAOKEHHE KHUI' OpUTHHA-
Ja crienmaibHbIM croBapeM “Glossary of Nadsat Language” ¢ mpumepamu, faHa KiacCH(HKAINS OKKa3HOHATU3-
MOB, HCIIOJIb30BaHHBIX B POMaHe-aHTHYTOIHH, COTJIACHO crioco0y nx oOpa3oBanus. B pabote mnpuBomutcs ompe-
JieJIeHHe TepMUHA nepegoo, EPEUNCIIIFOTCS OCHOBHBIE TPYJHOCTH U 33/1aud MEPEBOIUUKA NP MEPEBOJIE CICHTa
«Hapncar» Ha pycckuil sA3blK. Taxoke IpeACTaBICH CONOCTaBUTEIbHBIM aHanu3 InepeBofoB B.b. bomnsaka u
E. CuHenpIIMKOBa C OPUTHHAIBHBIM TEKCTOM poMaHa. [Ipy aHanuse nepeBoioB yYUTHIBAINUCH Takue (HaKTOpPbl, Kak
BBIOOp HANMCaHWS CIIEHrOBBIX cioB (MatmHmneidl y B.b. bomHska W KupwiMIed HWHOCTPAaHHBIX CIOB Yy
E. CunenpmuykoBa), COXpaHEHHE CTPYKTYpPbI IIPEAIOKEHNUS MM €€ HapyIIeHHe, CTHIEBas OKpacka BBIMBIIUICHHO-
TO CJIEHTa, YMEHHE COXPAHUTh UIPy CIOB OpPUTHHAJA, HAIMYME WM OTCYTCTBUE NosicHeHui k «Hancarty», 3aMeHa
CIICHTOBBIX CIIOB PYCCKHMH XaprOHU3MaMH, SKBHBAJIICHTHOCTb U aJ€KBATHOCTb IE€PEBOJA, BBIACICHUE CICHTa U3
MIOTOKA PEYH TJABHBIX NEPCOHAXKEH, 3aTpyJHEHNE TOHUMAHHS CICHTOBBIX CJIOB PYCCKUM YHTAaTelIeM, CHaO)KeHHE
KHHUTH CIIOBAPEM OKKAa3MOHAIHM3MOB WM €r0 OTCYTCTBHE, YIOTpeOieHe oOCeHHOH JekcukH. B pabore o6ocHO-
BBIBA€TCS BBIOOP MPEIIIOYTUTENHHOrO BapuaHTta nepeBoja (B.b. bomHska), onqHako Takke oTMedaercsi, 4To oba
BapHaHTa UMEIOT PsAJ HEJOCTATKOB U HE ABJIIOTCS SKBUBAJICHTHBIMU IIEPEBOIAMH.

KiroueBsie cioBa: cienr, nepeso, 2. bepmkecc, «3aBOHOM aneabCUH.

D.E. Koval

THE PROBLEM OF TRANSLATION OF ARGOT “NADSAT”
INTO RUSSIAN LANGUAGE IN ANTHONY BURGESS’ NOVEL
“A CLOCKWORK ORANGE”

The article is devoted to the research of argot “Nadsat” characteristic features in the novel “Clockwork
Orange” by Anthony Burgess and the ways of its translation into Russian. The paper gives a short description of
the plot, the structure of “Nadsat” is observed, its functions are enumerated, the origin of its name is clarified, the
use of “Glossary of Nadsat Language” is mentioned and some examples are given and the classification of neol-
ogisms, written in the novel, is observed according to the way of their formation. The definition of the term
“translation” is given, the main translation’s difficulties and goals of translation are enumerated. The article
touches upon the comparative analysis of the translations by V. Boshnyak and E. Sinelschikov with the original
text of the novel. During the analysis the following factors were taken into account: the way of representing
neologisms (in Roman alphabet by V. Boshnyak and in Russian alphabet by E. Sinelschikov), the preservation of
the sentence structure or its change, the argot stylistic peculiarities, the ability to keep word play, explanations or
their absence to “Nadsat”, the substitution of argot by the Russian slang-words, the equivalence and adequacy of
translation, the argot detachment from the main characters’ speech, the ability to make the readers guess the ar-
got’s meaning from the context, special glossary for “Nadsat” terms or its absence and the use of obscene lexis.
The choice of the preferable translation (by V. Boshnyak) is explained, though it is highlighted that both variants
of translation have some disadvantages.

Key words: argot, translation, A. Burgess, «A Clockwork Orange».
M.M. I'onukosa

POJIb ®PAZEM C TEOHUMAMMU U JEMOHUMAMMN
B PACKPBITUM JOMHUHAHT 9THOA3BIKOBOI'O CO3HAHUA
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(HA MATEPHAUJIE PYCCKOI'O ! ITIOJIBCKOT'O A3BIKOB)

Crathsl IOCBSAIIEHA CONOCTAaBUTEIBHOMY aHAIHM3y PYCCKHX M IOJIBCKUX ()Pa3cONOTHUECKUX €AWHMII, B
COCTaB KOTOPBIX BXOAAT TEOHMMHUYECKHE W IEMOHIMHYECKIE KOMIIOHEHTHL. B pamkax HacTosme# paboTsl mox
TCOHNMaMH TOHMMAIOTCS HOMUHAINH, CBA3aHHbBIC C ITOJOKUTECIBHBIMH PEIWTHO3HBIMH 00pa3aMu, TOTJa Kak
JICOHNMBI BKJIIOYAIOT B ce€0s OTPUIATENBHBIX NEPCOHAKEH. YUNTHIBAs Pa3IN4Hs B BEPOHUCIIOBEIAaHHH PYCCKOTO
U TOJILCKOTO 3THOCOB, aHaIM3 (hpa3eM C [0JOOHBIMH KIIFOUEBBIMH KOMIIOHEHTaMH MOXET HPEJICTaBIATh OCOObIN
UHTEpeC U NMPOAEMOHCTPUPOBATh 3HAUUMBbIE aKCHOJIOTMUYECKHE TOMUHAHTEL. MaTepuanoMm Ajis Halllero Hccieno-
BaHMsI TIOCITYKHJIM JIEKCHKOTpauuecKkie UCTOYHUKU: PYCCKHE U MOJIbCKKE (Ppa3eosornyeckre ciaoBapH (aBTOpBI
A.U. Momnotkos, S. Skorupka). Bruta mpou3sBeneHa BbIOOpKa MHTEPECYIOIMIMX (Gpa3eM ¢ HENb0 MOCIeaAyomIeit
Ki1accuukanuu u aHaiauza. B pesysnprarax paboThl MBI HE TOJIBKO 0003HAYMIIM PYCCKYIO U MOJIBCKYIO MAIUTPY
TEOHHMOB U JIEMOHHMOB, HO U BBISSBWIIN KJIFOUEBBIE (Ha (pa3eoornuecKoM ypoBHE) 00pa3bl, XapaKTepHbIE JUIs
Ka)XJOH M3 JIMHIBOKYIBTYpP. AHAIN3UPYS YaCTOTHOCTh (YHKIIMOHWPOBAHUS TE€X WIHM WHBIX KOMIIOHECHTOB, MBI
TaKKe CMOTJIM CAETATh PsI BBIBOJOB. YIOTPEOICHNE TEX WIN MHBIX KOMIIOHCHTOB MOXET CBUAETEIHCTBOBATH
HE TOJIBKO O MHPOBO33PEHYECKNX OCOOEHHOCTSX S3BIKOBON JTMYHOCTH B YACTHOCTH M BCETO 3THOCA B IIEJIIOM, HO
U IEMOHCTPUPOBATH TPAHC(HOPMAIINIO KOHKPETHBIX 00pa30B Ha MPOTKeHUH croneTuil. [Ipu a3ToM ocobyro Baxk-
HOCTb NMPHOOPETAET yUeT PEIUTHO3HON KapTHHBI MUpA, a TAKXKe T€X BEPOBaHUI, KOTOphIe ObLIN 0COOCHHO pac-
MPOCTPAaHEHBI Ha TEPPUTOPHUH MIPOKUBAHUS HCCIIETyEMBIX STHOCOB: OT SI3BIYECTBA JI0 XPUCTHAHCTBA. JTO MO3BO-
JSIET TOHATh UCTUHHOE 3Hau€HHE TEeX WM MHBIX 00pa3oB, (QYHKUMOHHPYIOIIMX BO (paseosornyeckoM (onae
KaXJI0TO U3 S3BIKOB.

KiroueBsie citoBa: cOnocTaBUTEIbHAS (bpa3eonomsl, 9THOA3BIKOBOC CO3HAHUE, PYCUCTHUKA, ITOJJOHUCTHKA.

M.M. Golikova

THE ROLE OF PHRASES WITH THEONYMS AND DEMONYMS
TO IDENTIFY THE DOMINANT ETHNO-LINGUISTIC CONSCIOUSNESS
(BASED ON RUSSIAN AND POLISH LANGUAGES)

The article is devoted to the comparative analysis of Russian and Polish phraseological units, which in-
clude theonymic and demonymic components. In this paper, under tehnikami refers to the category associated
with positive religious images, while denimy include negative characters. Given the differences in the religion of
the Russian and Polish ethnic groups, the analysis of phrases with similar key components may be of particular
interest and demonstrate significant axiological dominants. Lexicographic sources: Russian and Polish phraseo-
logical dictionaries (authors A. I. Molotkov, S. Skorupka) served as material for our research. A selection of the
phrases of interest was made for further classification and analysis. In the results of the work we not only identi-
fied the Russian and Polish palette of theonyms and demonyms, but also revealed the key (at the phraseological
level) images typical for each of the linguocultures. By analyzing the frequency of operation of certain compo-
nents, we were also able to draw a number of conclusions. The use of certain components can testify not only to
the ideological features of the linguistic personality in particular and the entire ethnic group as a whole, but also
to the transformation of specific images over the centuries. At the same time, it is particularly important to take
into account the religious picture of the world, as well as those beliefs that were particularly common in the terri-
tory of residence of the studied ethnic groups: from paganism to Christianity. This makes it possible to under-
stand the true meaning of certain images functioning in the phraseological Fund of each language.

Key words: comparative phraseology, ethno-linguistic consciousness. Russian, Polish.
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/KYPHA/IHCTHKA
B UCTOPUKO-TEOPETHYECKOM ACIIEKTE
JOURNALISM IN HISTORICAL AND THEORETICAL ASPECT

IT.JI. YyiikoB

MNPOBJIEMA «POCCHS U 3AIIA/l» B UCTOPUOCOPCKOM NYBJIUIUCTUKE
H.B. TOIoJiss 1 ®.M. 1IOCTOEBCKOI'O, PEAAKTOPA KYPHAJIA
«BPEMSI»

B cratbe rosopurcsa o BausHuu H.B. I'orons Ha mupoomrymenue u no3tuky @.M. JlocToeBckoro, 4ro
MO3BOJISIET BBIABUTH HOBBIC IPaHU TBOPYECKOTO JHAJIOra aBTOPOB U 3allOJIHUTh HEKOTOPBIE MCCIIEOBATENILCKUE
nakyHsl mpobaemsl «H.B. T'orons — ®@.M. JlocTtoeBckuii». CaenaHHble BBIBOBI MO3BOJISIOT BHIABUHYTH TUIIOTE-
3y 0 BIMSIHUHU no3aHero TBopuectBa H.B. I'orons («BsiOpaHHbIe MecTa U3 EPENUCKU ¢ ApY3bsMu», 1847), ero
UTOTOBBIX PEIUTHO3HO-HPABCTBEHHBIX MCKaHMU Ha MOATHKY ®.M. J[0CTOEBCKOrO B MEPHOA CCBUIKH U IOCIE
Hero («YHMKEHHbIE U OCKOpOJeHHbIE», «CKBEPHBIH aHEKIOT», «3UMHHE 3aMETKH O JICTHUX BIECYATICHUIX)).
BrickaspiBaeTcs npeanonoxenue, 4o @.M. JJocroeBckuil npoBoauil napauienu ¢ npousseneHusmu H.B. I'oro-
I, pasMBIIUIASA HAl MX HAesMH U MbICIaMH. MimenHo oM momormn @.M. JIoCcTOeBCKOMY B IOUCKE HOBBIX
WJIealioB U IeNei BO BpeMs TyXOBHOTO Kpu3uca. B pabore nmpocnexuBaetcs pazsutue .M. JlocTOEBCKHM MbIC-
neit H.B. T'orons Ha cTpaHumax xypHana «Bpemsy, yctanapnuBaercs, uto ©.M. JlocToeBckuii obpamancs K ero
npou3BeicHNI0 «BbIOpaHHbBIe MecTa M3 MEPENHCKU C APY3bIMI», Pa3MbILUIL HaJ PelIUrno3Ho-(puiocodcekoit
Mpo0JIeMaTUKON 3TON KHUTH.

KiroueBbie cioBa: ['oroms, JlocroeBckuii, «BblOpaHHbIE MecTa W3 MEPENMCKU C APY3bIMHY», JKypHal
«Bpems», «3UMHKE 3aMETKH O JIETHUX BIEYATICHUSIX», «Y HU)KCHHBIE H 0CKOpOJIeHHbIe», Hapo, Poccus, 3aman,
nHcaTelb, Bepa.

P.L. Chuykov

THE PROBLEM OF «RUSSIA AND THE WEST» IN HISTORIOSOPHICAL JOUR-
NALISM OF N.V. GOGOL AND F.M. DOSTOYEVSKY, THE MAGAZINE «TIME»
EDITOR

The article says about the impact of attitude on N.V. Gogol and F.M. Dostoyevsky's poetics, which al-
lows to reveal new sides of creative dialogue of these writers and to fill some research lacunas of the «N.V.
Gogol - F.M. Dostoyevsky» problem. The drawn conclusions allow to make a hypothesis of influence of late
works by N.V. Gogol («Selected Passages from Correspondence with Friends», 1847), his total religious and
moral searches on F.M. Dostoyevsky's poetics during exile and after it («The insulted and the injured», «Bad
joke», «Winter notes on summer experiences»). It is suggested that in a jail, F.M. Dostoyevsky thus drew the
parallels with N.V. Gogol’s works, reflecting over their ideas and thought. They helped F.M. Dostoyevsky in
search of new ideals and the purposes during the spiritual crisis. The paper traces the F.M. Dostoevsky develop-
ment of N.V. Gogol’s thought on the pages of the magazine «Time», F.M. Dostoevsky turned to the book «Se-
lected Passages from Correspondence with Friends» by N.V. Gogol, reflecting on the religious and philosophical
issues of this book.

Key words: Gogol, Dostoyevsky, «Selected Passages from Correspondence with Friends», the magazine

«Time», «Winter notes on summer experiences», «The insulted and the injured», people, Russia, West, writer,
faith.

A.b. AnekceeB

OCOBEHHOCTH OHINO3UIIUOHHOI'O ITOJIMTHYECKOI'O
JUCKYPCA ®PT
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B crarbe paccmarpuBaeTcst onmo3uMOHHBIN nonuTudeckuit auckype P, penpesenTupoBaHHblil B ep-
BYIO Ouepelb ABYMs HIEOJOTMHYECKHMMM JBHMXKEHUSMHM — yIbTpanpaBoil maptueil «AsbrepHatuBa s ['epma-
Hum» (AD/I) u meBeiMu. BricTymas ¢ KpuTHKOM mpaBuTeNnbeTBAa A. MepKenb, TPEICTaBUTENN 000X TTONUTHY E-
CKHX CIEKTPOB — KakK IPaBOro, TaK U JIEBOTO — HMCIOJIB3YIOT MAHUIYJISALNIO, YTO HE SIBISCTCS YOUBUTEIBHBIM:
0001 MOJIUTHYECKUH AUCKYPC NMPOHHU3aH MAaHUITYJISTHBHON TOHAJIBHOCTHIO. HaM¥ BBISBIICHBI Takue pa3HOBU-
HOCTH MaHUITYJISILIMY, KaK PEeIyKIHs BO3MOXKHOCTEH, HEIOTOBOPEHHOCTb, BBIABMKEHHE I'POMKUX OOBHHEHHWI 1
npoBokanusi. OcobeHHO >(PPEeKTUBEH NPHEM HEAOTOBOPEHHOCTH, TAKUM CHOCOOOM MOJMTHK CKPHIBAET YacTh
aKTyaJIbHOTO CMbICIIA OT aJipecaTta M Kak Obl BKIIIOYAET €ro B «IIPOAYKTHUBHBII» monuTudeckuit auanor. [lapa-
JIOKCAJIbHO, HO YEJIOBEK CaM MOXET NMPUHTU K HY)KHOMY JJIsl HOJIMTHKA MHEHHIO M YOEXJICHUIO, BXKHO TOJIBKO
MOJIBECTH €ro K 3TOMY. THIUYHO OMMO3UIIMOHHON cTpaTerueit, yacro npumensemon AD/I, sBisercs MapruHa-
mm3amua. Ee cyTe — mpenctats B oOpas3e He-TIONUTHKOB, CKa3aTh M30HUpATeNsIM: «MBI TaKHue ke, KaK BbD), «MBI
OOpIEI 32 IPOCTOH HAPOI», «KMBI HIYETO HE UMEEM OOIIEro ¢ KOPPyMITUPOBAaHHBIMH JIUTaMHU M UCTEOIHIIMEH-
TOM». Ba)XHO MOMHUTB, YTO AENAETCS 3TO HE BCETAA UCKPEHHE, TO €CTh, FOBOPS MHAYe, CTPATErHsl MaprUHAIH-
3alWU IO MOJENN «MBI HEe-TIOJIUTHKH» TOXeE, KaK TPABHIIO, SBIAETCS CBOSOOpa3HOW MaHumymsanueil. OHa BO3-
MOJKHA B pe3yJIbTaTe TOTO, UTO JIIOIU Pa309apOBHIBAIOTCA B IOJIUTHKE U 0OJee HE JTOBEPSIOT WX ONHAKIBI pas-
ouyapoBaBIlleMy NpPaBUTEILCTBY. CaMO CIIOBO «IIOJUTHKY» HaJeNIIeTCsl HeraTUBHON KOHHOTaruen. 1 BOT Ha mo-
JUTUYECKOM TOPU30HTE TMOSIBIIAIOTCS «BBIXOANBI M3 Hapojay, Mpeanararomue crnaceHue. C Ipyroil CTOpoHSI,
MapruHajiusaliusa U JaXe MaHUITYJIAIUA ILCﬁCTBI/ITGJ'II)HO MOTyT 6BITI> HaIpaBJICHbI Ha paspymICHUC COUHAIbHBIX
IMpaKTHUK, Ha BHCCCHUE OMPEACIICHHBIX NIEPEMCH B O6H.[CCTBO. B sTOM cMBICiIE OHM He JOJI’)KHBI IIOHUMATbCA 3a-
BEZIOMO OTPHLATEIBHO.

Kitouessie cnosa: ®PI, monutuyeckuil AUCKypC, ONMO3ULNS, MAHUIYJISLUS, MAPTHHATIN3aL s
A.B. Alexeyev

FEATURES OF THE GERMAN OPPOSITIONAL POLITICAL DISCOURSE

The article dwells on the German oppositional political discourse, represented first and foremost by two
ideological movements — by the right-wing party AFD and the left. Criticizing the government of A. Merkel both
political forces make use of manipulation. This is not surprising since any political discourse is permeated by the
manipulative tonality. As the result of the analysis, the cases of such varieties of manipulation as the reduction of
alternatives, ambiguity, provocation, pressing of high-sounding charges were discovered. Ambiguity is specifi-
cally effective. By means of it the politician hides from the addressee part of the meaning and creates an illusion
that the person is included in a ‘productive’ dialogue. Paradoxically, the addressee can come to the opinion nec-
essary for the politician by himself — it is just important to help him a little bit. The typical oppositional strategy
that is often used by the AFD is marginalization. The crux of it lies in the creation of an apolitical image of one-
self. The marginalized politician claiming that there are no links between the corrupt elites and the opposition
tends to say to the voters that he/she is no different from them, that he/she is flesh and blood of the people. It is
important to remember that such statements are often made insincerely. In other words, the strategy of marginal-
ization by the model ‘we are not politicians’, as a rule, is also a form of manipulation. It is made possible by the
fact that people are getting disappointed by politics and do not trust the government which has once let them
down. The very word ‘politician’ is vested in negative connotation. And hence the ‘representatives of people’
offering redemption appear on the political horizon. On the other hand, marginalization and even manipulation
can really be the tools of demolition of the social practices, the tools for the introduction of certain changes in the
social life. In this sense, they should not be understood negatively in advance.

Key words: the Federal Republic of Germany, political discourse, opposition, manipulation, marginaliza-
tion.

C.A. Ckypununa, 11.B. Copokun

OCHOBHBIE TEHAEHIIUN U OCOBEHHOCTH PA3ZBUTUA
PEI'’MOHAJIBHOTI'O TEJIEBUJAEHUSA

B crarbe paccMaTpHuBaroTCs 0COOCHHOCTH Pa3BUTHS peruoHaIbHbIX CMMU 1 TeneBeranus, pooiIeMbl B Ies-
TEBHOCTH MECTHBIX TelekaHasoB. MccnenoBanue pernoHabHBIX CMU 1 TeHACHIMI UX pa3BUTHS TPEOYIOT TMO/I-
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POOHOTO pacCMOTPEHHUS PAdOTHI PEeJAKIMi 1 MPOHECCHOHATIOB, TIPOOJIEM, ¢ KOTOPHIMU CTAJKUBAETCS pETHOHATBHAS
JKYPHAITUCTHKA. B TaHHOM CTaThe COMCPIKUTCS ONMCAHUE TEMBI, BEAYIICH K MOHUMAaHHIO (JOPM B3aUMOOTHOIICHU
TEJCKOMIIAHUI C YUPEAUTEISIMUA M BBISIBJICHHUIO CIIOCOOOB TOBBIIICHHS! KA4eCTBA PaOOThl CUCTEMbI PErHOHABHBIX
CMU. B crathe Takke paccMaTpPUBACTCs TOAXO K U3YYCHUIO B3AMMOJICHCTBUS MPO(HECCHOHATBHBIX JKYPHAITUCTOB
PErHOHAJIEHOTO TeJIeKaHalla ¢ HEeMOCPEICTBEHHBIMU MoTpebuTesMu nupopManuy. Peds moiier o npuarHax, Top-
MO3SIIUX PA3BUTHE PETHOHAIBHOTO BEIIAHMS, O €ro 3Ha4eHWHU. J[aHHBIN BOMPOC SBISACTCS aKTyalbHBIM CETOMHS,
BEllb TEJICBU/ICHUE — AKTUBHbBII YYACTHUK BCEX SIBJICHUH PErMOHAIBLHOTO MAcIiTaba, TOBOPSIIKNA O TOM, YTO HE I10-
majgaeT B HOBOCTH (elepalbHBIX KaHaoB. Ho Mo Mepe pocTa MOMYJISIPHOCTH U CIIPOCa Ha MPOTrPaMMBI PacTyT U
TpeOOBaHUsI ayIUTOPUK. BayKHOW sBISIETCS 3a/iaua MCCIEA0BATh BOIPOC YAOBICTBOPECHHS PA3IMYHBIX 3alpOCOB
MECTHOT'O HACCJICHHUS, & TAKXKE JIaTh TOJIHOE OINKCAHUE BEIATEIHLHON CETKU, THIIOJOTUH Tepe/iad, OCMBICIIUTh BCE
BO3MOXKHBIC ITyTH TOBBILICHNS P (PEKTUBHOCTH PErHOHAILHOTO TeliekaHana. B Marepuane coaepiarcs paccyxie-
HHS Ha TEMY 3aBUCHMOCTH PETHOHAIBLHOTO XKYPHAJIHMCTa OT MECTHOM BIacTH, nedopmanuu odpasa mpodeccroHa-
JM3Ma | 0| BIMSHAEM COLUAIBHOTO U KYJIBTYPHOrO (hakTOpOB. DTO POXKIAET €IlIe OJHY TCHACHIIMIO: YCTAHOBIIC-
HHE KOMMEpIHAIH3AMU KaK TJIaBHOW HAMPaBJICHHOCTH Pa3BUTHS COBPEMEHHOIO PETHOHAIILHOTO TEJICBHICHMUS, HE
00J1aIAF0IEro UHBIMU CIIOCO0aMHU TIOIJICPIKAaHUS CBOCTO CYIIeCTBOBaHMs. [IpHBicueHre peKiaMoaTeNeii — o/iHa 3
OCHOBHBIX COCTABIISIFOIIMX CErOHSAIIHEH ICHCTBUTEILHOCTHU JUISl MECTHBIX TEJICKAHAIIOB.

Kirouesrie cioBa: JKYpHaAJIUCTHKA, pCTUOHAJIBHOC TCIICBCIIIAHUC.

S.A. Skuridina, 1.V. Sorokin

THE MAIN TRENDS AND FEATURES OF DEVELOPMENT
OF REGIONAL TELEVISION

The article deals with the peculiarities of the development of regional media and television broadcasting,
problems in the activities of local TV channels. The study of regional media and trends in their development
require detailed consideration of the work of editors and professionals, the problems faced by regional journal-
ism. This article describes the topic leading to the understanding of the forms of relations between TV compa-
nies and founders and to the identification of ways to improve the quality of the regional media system. The arti-
cle also considers the approach to the study of interaction of professional journalists of the regional TV channel
with direct consumers of information. We will discuss the reasons hindering the development of regional broad-
casting and its importance. This issue is relevant today, because television is an active participant in all regional
events, saying that it does not fall into the news of Federal channels. But as the popularity and demand for pro-
grams grows, so do the demands of the audience. An important task is to investigate the issue of meeting the
various demands of the local population, as well as to give a full description of the broadcasting network, the
typology of programs, to reflect on all possible ways to improve the efficiency of the regional TV channel. The
article contains considerations on the dependence of the regional journalist on local authorities, deformation of
the image of professionalism and under the influence of social and cultural factors. This creates another trend:
the establishment of commercialization as the main focus of the development of modern regional television,
which does not have other ways to maintain its existence. Attracting advertisers is one of the main components
of today's reality for local TV channels.

Key words: journalism, regional broadcasting.
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A3BIK CMH
LANGUAGE OF MASS MEDIA

Kaneen Axmen K. Kaneen

KOTHUTUBHO-IIPATMATHYECKH ACITEKT
TPAHC®OPMUPOBAHHbBIX ®PA3ZEOJIOI'U3MOB
B COBPEMEHHBIX I'ABETHBIX 3AT'OJIOBKAX

B crarbe aHaIM3MPYIOTCS KOTHATHBHBIC M MPAarMaTH4eCcKHe OCHOBBI TpaHC(hOpMAIHii (pa3eoIoru3MOB B
3aroJIOBKax COBPEMEHHBIX Ta3eT. MI3BECTHO, YTO MOYTH Ka)J[0€ ONMCAHUE TE€X WM MHBIX COOBITHI €cTh HE 4TO
MHOE, KaK BapHaHT MX MHTEPIPETalllH ONPENeIEHHBIM CyOBEKTOM. ABTOPHI Ta3eTHBIX MaT€pPHAIOB HE TOJIBKO
BOCIPHUHHUMAIOT OKPY>KAarOUIHMH MUP C TOUYKH 3PEHUSI CBOETO MUPOBO33PEHUS, TOJOOHO APYTUM WiIeHaM OOIIecT-
Ba, HO M, Oyly4M MHTEPIPETATOPAMH, PEATN3YIOT IIPU CO3AAHIH I'a3€THOTO TEKCTa CBOU OIPEACIEHHBIC 3a1aUH,
UJIeH, TAI0T CBOM OILIEHKH TOMY, O YEM OHH HETOCPEACTBEHHO MUIIYT. C 3TOi Iebo )KypHAIUCTHI HOAOHPAIOT
TE WJIM MHBIE CPEJICTBA SI3bIKA, KOTOPBIE TIOMOTAIOT UM HauboJiee IPOIYKTHBHO peaan30BaTh CBOE OTHOIICHHE K
TOMY, O 4Y€M TOBOPUTCS B cTaThe. YTOOBI TEKCT CTall MOHATHBIM PSAOBOMY YUTATENO, HY)KHO, YTOOBI TOT ObLI
CIOCOOEH BOCIPHHSATH BCE CJIOBA M MPEJIOKEHUS, KOTOPBIE YIOTPeOJIsieT aBTOp, a TakKe UMeN (POHOBBIE Kyib-
TypHBIC 3HAaHUS, UICHTUYHbIE (DOHOBBIM 3HAHUSM XKypHaJKCTa. B MpOTHBHOM ciydae W3BECTHBIN 3(PQEKT KOT-
HUTUBHOTO MCCOHAHCA BBI30BET JINOO KOIHUTHBHOE OTTAJIKMBAaHHWE YUTATEJIEM HENpPaBUIBHBIX, C €r0 TOYKH
3pEHUS, TEKCTOB, MMOCKOJIbKY OHH Pa3pyIIaloT €ro COOCTBEHHYIO KapTHHY MHpPA, TH0O0 KOTHUTUBHOE HEOBOJb-
CTBO, TaK Kak, K IPUMepY, IIOHNMaHUe 3Ha4eHUs (ppa3eosiorn3ma, IoABEprIerocs: TpaHc(hOpMaIiy, OTHIONb HE
SBISIETCA AJISL HETO MPOCTBIM MEHTAIBHBIM JCHCTBHEM. 3ar0OJIOBOK COBPEMEHHOI ra3eThl COACPIKUT KaK TTIaBHYIO
UJIel0 MyOIMKaIMK, TaK U OTHOIIEHHWE K HEeH XypHaJIcTa — CO3/aTeNs JaHHOTO 3arojoBka. [Ipu aToM ocoOeHHO
Ba)XHO MOJYEPKHYTh, YTO, IOCKOJIBKY 3ar0JIOBOK HAXOJUTCS B MPECYNIO3ULHUH K TEKCTY, OH OTPAYKAET HE TOIb-
KO TJ1aBHYIO MBICIIb CTaThHU, HO M caMy MO3HULHMIO aBTopa. B coBpemennbix neuatHsix CMHU 310 Be€ game 1octu-
raeTcs IMyTéM TpaHc(opMaluy yCTOWYHMBOTO BBIPAKEHHSI, KOTOPOE KaK pa3 U HAXOJAUTCS B 3ar0JIOBKE.

KiroueBbie cnoBa: (pa3eosiornsM, yCTOWYMBOE BBIPRKEHHE, KOTHUTHBHO-TIPAarMaTHYECKUIl aCIeKT,
TpaHcopManys, ra3eTHbII 3aroJ0BOK.

Kaleel Akhmed Khamis Kaleel

COGNITIVE AND PRAGMATIC ASPECTS OF TRANSFORMED
PHRASEOLOGICAL UNITS IN MODERN NEWSPAPER HEADINGS

The article analyzes the cognitive and pragmatic basis for the transformation of phraseological units in the
headlines of modern newspapers. It is well known that almost every description of a particular event is no other
than a variant of their interpretation by a certain person. The authors of newspaper materials not only perceive
the surrounding world from the point of view of their worldview, like other members of society, but, being inter-
preters and creating a newspaper text, they realize their specific tasks, ideas, give their assessments to what they
write directly. For this aim journalists select certain language tools that help them to realize their attitude towards
what is said in the article most productively. To make the text understandable to the average reader, it is neces-
sary that he be able to perceive all the words and sentences that the author uses, and also have background cul-
tural knowledge that is identical to the background knowledge of the journalist. Otherwise, the known effect of
cognitive dissonance will cause either the readers’ cognitive repulsion from the wrong texts from their point of
view, as these texts destroy their own picture of the world, or also cognitive dissatisfaction, because, for exam-
ple, understanding the meaning of the phraseology that has been transformed is not just a simple mental action.
The headline of the modern newspaper contains both the main idea of the publication and the attitude of the
journalist who created this title. It is especially important to emphasize that, since the title is in the presupposi-
tion to the text, it reflects not only the main idea of the article, but also the very position of the author. In modern
print media, this is increasingly achieved by transforming of a stable expression, which is just in the title.
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Key words: idiom, phraseological unit, cognitive and pragmatic aspects, transformation, newspaper head-
line.
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